Visual Art Study Lab

158 bilingual questions

158 fguTh Uy

Indian art - Western / European art - Aesthetics - Materials and techniques - Digital fundamentals

135 original practice + 23 selected PYQs

135 original practice questions plus 23 selected, lightly paraphrased past questions. Fourteen PYQ answers match
official final keys; nine are independently reference-checked. This is a partial collection, not a complete ten-year
bank. Each PYQ retains its session and question identifier.
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How to practise / (¥ITH fafer

Answer before reading the explanation. Revisit errors after 1, 3, 7 and 14 days. In the app, mark known questions
to hide them next time. Flag disputed answers for checking.
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Compiled: 24 October 2026. No professional credential or exam-result guarantee is claimed.
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001 - Prehistoric India / ARITA8TRI® YR - editorial

Which prehistoric rock-art site is in Madhya Pradesh?
T Uy A B IH-91 URIfdeTRie Qafs e fRyd 87

A. Bhimbetka / YHacaT

B. Lothal / eUd

C. Dholavira / HTTART

D. Kalibangan /W?ﬂﬁi'rﬂ

Correct answer / '\‘Iﬁ 3TX: A - Bhimbetka / Waaest

Why: Bhimbetka is a rock-shelter complex in Madhya Pradesh. Keep rock-art sites separate from Indus urban sites.
The other three choices are Indus civilisation urban sites rather than this Madhya Pradesh rock-art complex.

HRUT: HieedT T HeR # fUd el &1 T4 7| 1! f[ddhed g8 Wdl & WR-d g, 4 Hirses! o
BNEERINERE

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa101.pdf

002 - Indus art / RiY & - editorial

The bronze Dancing Girl from the Indus civilisation was discovered at which site?
Ry T &1 B Tt fhy wia § el o4

A. Harappa / eSWI

B. Mohenjo-daro / AgTaiias!

C. Sanchi / Gt

D. Bharhut / HXgd

Correct answer / ! 3TR: B - Mohenjo-daro / 'FﬁET-I\_rﬁE@

Why: The Dancing Girl is associated with Mohenjo-daro and the lost-wax casting tradition. Harappa is another
Indus site, but not the findspot of this bronze. Sanchi and Bharhut are associated with Buddhist monuments.

PHRUT: B Tdb! Aigoicel o i ff 3R 30 A-era gars fafd § et Srdr 81 gawn it Riy Tt &1 =d §, R
2 Tfdd 1 M-I 781 Wit 3R HREd g ¥R & forg Ui B

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa102.pdf
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003 - Indian art - editorial

The Lion Capital adopted as the basis of India’s State Emblem comes from which site?
YR & TG BT YR 51 Rig=ie ford =idt &1 82

A. Sarnath / dRATY

B. Ajanta / 3fSidl

C. Konark / ®IUMd

D. Badami / STcTH!

Correct answer / '\‘Iﬁ 3TR: A - Sarnath / IRATY

Why: The Ashokan Lion Capital is from Sarnath. Distinguish the original sculpture from the official emblem design.
Ajanta is associated with cave paintings, Konark with the Sun Temple, and Badami with cave temples; they are not
the origin of this capital.

HRUL TE! RIS IRATY &, ST 3= & Wi BT Rig=iet firem o11 srsiar 7w, wrond o dfex 3R srerdt
HT-HIERT & T S e 5

Reference /Fi?{'l-f: https://ncert.nic.in/textbook.php

004 - Indian art - editorial

Ajanta is especially associated with which religious tradition?
3T 7ea: forg enfifer TRt § Tefd |2

A. Jainism / O e

B. Buddhism / S &H

C. Zoroastrianism / TRE! &

D. Judaism /’C{EE(‘P[ erf

Correct answer / '\‘lﬁ 37X: B - Buddhism / TSﬁ?s{ o

Why: Ajanta’s monasteries, worship halls and paintings are associated with Buddhism. Buddhist monasteries,
worship halls and Jataka narratives identify the site. The other religions do not describe Ajanta’s principal religious
tradition.

PR 3l H dg fAER, IE 3R g qUT Sde HUTi I 9 i €1 39 T o I8! SR 81 A WY
3Tl & T Tt Wy & Tgt gt |

Reference / Tg: https://ncert.nic.in/textbook.php
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005 - Architecture - editorial

The Kailashanatha temple at Ellora is principally associated with which dynasty?
TART BT HATTY HER Grad: b Iorawr & Taiferd 27

A. Rashtrakuta / J[¥HC

B. Gupta / [t

C. Maurya / o

D. Kushan / $UIUI

Correct answer / '\‘Iﬁ 31X A - Rashtrakuta / W

Why: The rock-cut Kailashanatha temple at Ellora is associated with the Rashtrakutas, especially Krishna L. The
specific temple is associated with the Rashtrakuta ruler Krishna I, not the other dynasties listed.

BRUL: TART B THTRH BRI HIGR BT (A0 A¥He IS $1 JuH I Gaifdd ¢ | S1h! AT 1T o/ 39 HieR &
T FAafor-ey &1 98t W T8 5 |

Reference / Tg: https://ncert.nic.in/textbook.php

006 - Architecture - editorial

The monumental chariot-shaped Sun Temple is located at which site?
f=me YU & PR T o1 g Hfer Fel fRyd 77

A. Sarnath / dRATY

B. Sanchi / Tt

C. Konark / CALIC
D. Ajanta / 3ISidT

Correct answer / '\‘Iﬁ 3TR: C - Konark / CALIC

Why: The Sun Temple at Konark in Odisha takes the form of a monumental chariot. Sarnath and Sanchi are
Buddhist sites; Ajanta is a Buddhist cave complex. The monumental Sun Temple chariot is at Konark.

HROT: NS BT HIUNSh T AR XU & =0 & M g1 TRATY 3R Tl g RAd & 1T quT fofar aig Tow1sh 3R
foril 3 fore uftrg §1

Reference / Tg: https://ncert.nic.in/textbook.php
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007 - Mughal painting / HTT¢l A& - editorial

Which Mughal emperor is especially associated with refined naturalistic studies of birds and
animals?

b TTeT TwTe T TR&U Ufdml SR ugai & ger urefae fE 9 faty U A Je1 22
A. Babur / STsR

B. Jahangir/\_rl—eiw'l"ﬂT

C. Bahadur Shah II / 98TgR X8 fgdia

D. Humayun / B

Correct answer / H’bpf 3TX: B - Jahangir / \_rl'ﬁ"ﬂ?

Why: Jahangir’'s patronage is closely associated with detailed natural-history paintings, including work by Ustad
Mansur. The emphasis on detailed natural-history studies, notably Ustad Mansur’s work, points specifically to
Jahangir's patronage.

HROT: TR & T UHTa-31eq9- 3R eft-uggsft & ged foalil o faRi vicame= iy | Iwdre IR &1 HTH F9HT
He@yul 3SR | Uy & 3 U faiy derr SRR & TR0 & wa Sifties Adt @ ¢ |

Reference /?i—c('“-f: https://ncert.nic.in/textbook/pdf/lefa103.pdf

008 - Pahari painting / TgTS! eI dl - editorial

Basohli and Kangra are associated with which broad painting tradition?
SOga 3R HiTST 5T AU REed W1 F 5 82

A. Deccani / Ga®1

B. Company / HUt

C. Pahari /EIB'I?';[

D. Bengal / S7TTdl

Correct answer / ﬂﬁ 3<X: C - Pahari / q%'l?ﬂ

Why: Basohli and Kangra are centres of Pahari painting. Revise their distinct visual characteristics separately. The
Deccani, Company and Bengal traditions refer to other artistic centres and contexts. Basohli and Kangra belong to
the Pahari group.

PHRUT: TG 3R HITST UGTS! oD & H% €| Gah-t USURT S0 &b SRR Hgl, hu-t [ait AafafRres TReor
IR &TTel el 3P Fieplaied TSR A St B

Reference / TeH: https://ncert.nic.in/textbook/pdf/lefa105.pdf
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009 - Modern Indian art / 3TY® YR &l - editorial

Which artist painted Bharat Mata in the context of the Bengal School?
ST it & e # WRd AT ot fpae s

A. Raja Ravi Varma / NEIREEEH

B. Abanindranath Tagore / JTEATY SR

C. M. F. Husain / TH. T%. §&4

D. S. H. Raza / TH. U 9l

Correct answer / '\‘Iﬁ 37R: B - Abanindranath Tagore / GIHT-ﬂET-IT‘d é"’ﬁ'\’

Why: Abanindranath Tagore’s Bharat Mata is associated with the Bengal School and cultural nationalism. This
particular Bharat Mata is by Abanindranath Tagore. The other named artists did not paint this work.

BRUL 3 T T A=A SR BT HRA A = G771 5, Sl §777et Qe SR Wil Agarg 4 el gl 3
fawedl & FAHR 39 Hia & Rar T €|

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf

010 - Modern Indian art / 3T YR &l - editorial

Which artist is particularly associated with the painting Three Girls?
o e o fh g PaATHR B Bl 2

A. Amrita Sher-Gil / GITF!TW

B. Jamini Roy / ST

C. Nandalal Bose / =& o™l

D. Gaganendranath Tagore / TASATY TR

Correct answer / a1 3%: A - Amrita Sher-Gil / ST I ]

Why: Three Girls is a work by Amrita Sher-Gil. Use an artwork image alongside the title when revising. This is an
artist-artwork identification question. The other listed artists are not the creators of Three Girls.

HRUT: 3 T} emgar IRAA &1 Hid 81 5 U H 7 3R FATHR B Tel Siel Ugar-1 §; 3 IiF FadR 39 Hid
F Tafdar 761 § | ot Se) ot uga &1 snard |

Reference / Tg: https://ngmaindia.gov.in/virtual-tour-of-amrita-sher-gil.asp
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011 - Modern Indian art / 3T® YR &l - editorial

Which artist is closely associated with the Bengal School’s teaching tradition at Santiniketan?
Tifafde Bt ST el A FST R0 URIRT F T FATBR DI A2

A. Nandalal Bose / aalTd a1

B. Claude Monet / &g A4

C. Pablo Picasso / OTeal! e

D. Salvador Dali / IedTSRR &Telt

Correct answer / '\‘Iﬁ J1: A - Nandalal Bose / Figdld 9

Why: Nandalal Bose was an influential artist and teacher at Kala Bhavana, Santiniketan. Monet, Picasso and Dali
belong to European artistic traditions; Nandalal Bose taught at Kala Bhavana, Santiniketan.

HRUL: FEATA I MG T B He U H THERIEH HABR AR g A1 79, e ok arel g snyfie
HAT B SEHT-EHT URTSH & Faifd g1

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf

012 - Modern Indian art / 3T® YR &l - editorial

Which artist is known for a modern painting style informed by Bengal'’s folk and patua
traditions?

g HABR BT Y AT TR S B A 3R TSN ULTRTS BT THTa foars < g2
A. Jamini Roy / STTEHT 31T

B. Michelangelo /Hﬁaﬁlﬁ@ﬁ

C. Raphael / ITd

D. Rembrandt / Jsiic

Correct answer / H’bpf 3TX: A - Jamini Roy / SR 31

Why: Jamini Roy drew on Bengal's folk and patua visual traditions. Compare his simplified forms and strong
contours with other modern artists. The other choices are European artists. Bengal's folk and patua influence is a
distinguishing feature of Jamini Roy's work.

PHIROT: ST AT J S BT e 3R T3 TRURTST T IR &t | IR M far 3R e a1l TS UgaH & Yabd
g1 37 fasred it FHar-WuRTed ¥ IS HaTHR g

Reference /?i—c('“-f: https://ncert.nic.in/textbook/pdf/lefa107.pdf
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013 - Prehistoric India / ARIA8TRI® HRA - editorial

Who is associated with the discovery of the Bhimbetka shelters in 1957-58?
1957-58 T HiacedT Aamsdl &t TSl A DI I3 &7

A.E.B. Havell / 3. . gd@

B. V. S. Wakankar / dl. T8 GTepUIehR

C. John Marshall / St A=l

D. Abanindranath Tagore / TEATY TR

Correct answer / '\‘Iﬁ 3TX: B - V. S. Wakankar / 4. TY. dIhU[hR
Why: Wakankar surveyed Bhimbetka; the other names belong to different archaeological or art contexts.
HRU: AIHUEHR A WTSCHT BT T &7 3T, 3= A ST RIaidd a1 Hal Yeul ¥ IS 8

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa101.pdf

014 - Prehistoric India / ARIA8TRI® HRA - editorial

At Bhimbetka, hunting and community dances are especially useful evidence for what?
Himses! & RIPR R I T =< fhad siemT & Iuanh g2

A. Gothic church design / i = fo=am

B. Industrial machinery / frenfire m=iA

C. Social life and activities / TTHTIoI® Sa 3R Tfafaferar

D. Mughal court etiquette /Wmmﬁlﬂ

Correct answer / '\‘Iﬁ 3xIN: C - Social life and activities / ATHIS Sitg— Gﬁ? wfafafirat
Why: Everyday activities reveal community life, not later courts or industrial technology.

HRO: ¢ TAfafET aeies shad Jdrdt 8, a1 & GaR a1 SHeNfie aob-id el |

Reference / Tgy: https://ncert.nic.in/textbook/pdf/kefa101.pdf
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015 - Prehistoric India / WTAAgTRI® YR - editorial

Red ochre used in rock painting is associated with which mineral?
Qa1 BT olrel TR by TS & ST 87

A. Graphite / BT

B. Malachite / ﬁw

C. Lapis lazuli / @G,

D. Haematite / GHCIZC

Correct answer / '\‘Iﬁ 3TX: D - Haematite / %ﬁ?ﬁ?
Why: Haematite gives iron-rich red pigment; the other materials do not identify red ochre.

HRUL: gHCTSE J Aggad ard auies fadr §; 3 Uerd ard IRs &1 UgaH gl g |

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa101.pdf

016 - Prehistoric India / ARIAETRI® YR - editorial

Superimposed paintings help an art historian primarily study what?
&g R 87 R SRAEReR &) qod: 31 993 & 7ag $d 87

A. Relative sequence of painting layers / A=l &1 e mH

B. Exact artist signatures / HADHRI & FiYd gxer

C. Modern auction prices / WWWW

D. A single identical painting date / Tt ol &t e ifga fafy

Correct answer / g 3TR: A - Relative sequence of painting layers / fer-uRdl &1 A Hu

Why: Layering helps establish relative order; it does not alone give exact dates or authors.
HRUT TR AU B TAK &; ST el FHi3d [l a1 FaeR aa =81 ghanl

Reference / Tgy: https://ncert.nic.in/textbook/pdf/kefa101.pdf
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017 - Indus art / RiY T - editorial

Most familiar Indus stamp seals were commonly carved from which material?
e Trar &1 URTs Gex Iaa: food gerd ¥ &t off?

A. Acrylic resin /Wiﬁﬁ

B. Steatite / @?1”@3)[

C. Canvas / ST
D. Stained glass /T B

Correct answer / '\‘Iﬁ 3TIX: B - Steatite / ﬁm@ﬁ

Why: Steatite is characteristic of many Indus seals; distinguish seals from bronze sculpture.
BRUL: 3 Ry TR Y] Bl §; 376 B Tferd! Y el UgaH |

Reference / Te: https://ncert.nic.in/textbook/pdf/kefa102.pdf

018 - Indus art / RiY T - editorial

A moulded clay female figure from an Indus site is best classified as what?
iy I B Uep! et BT Tl Mphd fobg vt F st

A. Lithograph / ferdome

B. Mosaic / HSldh

C. Terracotta sculpture / H’fﬂﬂﬁ

D. Oil painting / dafers

Correct answer / gl STR: C - Terracotta sculpture / H'U'Elﬁf

Why: Terracotta means fired clay; it is neither metal casting nor a printed image.

HROT: RIbIeT Ut fE) §; T8 7 o1 gams §, 7 gfad |

Reference / Tgy: https://ncert.nic.in/textbook/pdf/kefa102.pdf
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019 - Indus art / RiY T - editorial

The Indus bronze Dancing Girl demonstrates which process?
e Tigar Bt B A1 {6 Ufshar BT IaTER01 82

A. Acid etching / 3T Ih 0

B. Woodcut printing / ®TESTU

C. Stained-glass assembly / T Sia TareH

D. Lost-wax casting / -4 TaTs

Correct answer / '\‘Iﬁ 3TR: D - Lost-wax casting / H-']'F[-&I'q E?I'I%
Why: A wax model is replaced by metal in a mould; the distractors are different techniques.
HROL G T A & RIF W YT Tl 8; GER [aded SIaT davmidh ¢ |

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa102.pdf

020 - Indus art / RiY & - editorial
Which group contains only art forms represented in Indus remains?
DI-91 gg Rie) st & firam ard Harm =t &1 ]2

A. Seals, pottery and terracotta / &R, Jaale 3R guafdar
B. Oil canvases and photographs/aﬂ—aﬁdlﬂ 3R BT

C. Gothic windows and posters / IR @S’ﬁm\f 3R TRex
D. Screenprints and digital icons / &I 3R fefred fog

Correct answer / g1 STX: A - Seals, pottery and terracotta / '533\"', Hais 3R H’Uﬁﬁﬁ

Why: These excavated objects belong to the Indus material record; the alternatives contain later media.
FHROL Y g4 RIY Rrariasd qreht 3 8 o1 Igg! § 91¢ & T g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/kefa102.pdf
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021 - Rajasthani schools / ISR RAferdT - editorial

Bani Thani is most closely associated with which school?
ool gee: fra e @ weifg &

A. Company School / U et

B. Kishangarh / fo=re

C. Basohli / SHIgall

D. Bijapur / @W

Correct answer / gl 3<R: B - Kishangarh / ﬁWF-ITI'GT

Why: Kishangarh is the relevant Rajasthani school; Basohli is Pahari and Bijapur Deccani.

HRUT: fHRTTe Taifdid It At §; gl UeTet 3R SIoMR a1 $% g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa102.pdf

022 - Rajasthani schools / ITSRUT ] - editorial

Which artist is associated with the Kishangarh image Bani Thani?
ferarTe &) aufl-ouht Bid fhg HaeR & Taifid 72

A. Nainsukh /W

B. Raja Ravi Varma / S }fa qaf

C. Nihal Chand / (AgTerdia
D. Ustad Mansur / 3%dT& AR

Correct answer / '\‘Iﬁ 37R: C - Nihal Chand / ﬁ?ﬁﬁﬁ{

Why: Nihal Chand is the artist-work pairing to remember, rather than a Mughal or modern painter.

HROT: FgTaec—auit-3oft Tel St 8; 58 TIa a1 3NYfd HedpR I 7 S |

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa102.pdf
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023 - Rajasthani schools / ISR RferdT - editorial

Which Rajasthani centre is particularly known for energetic hunting scenes?
HIF-T IR g Tt IR et & for Ry vl 82

A. Kangra / HITST

B. Golconda / TiAg ST

C. Santiniketan / TifdfAddA

D. Kota / IeT

Correct answer / '\‘Iﬁ 31X: D - Kota / A

Why: Kota's hunting compositions distinguish it from the other regional centres listed.

BHRUL: DIeT P RISBR T30 33 3T T 377 &g Fgf I a7 Ug=aH 3d o

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa102.pdf

024 - Rajasthani schools / ITSRUT ] - editorial

Ragamala paintings translate which cultural system into visual imagery?
ATHTT 2 b Gikplae yured & 220 &9 3d 87

A. Musical ragas and associated moods / Tifid & AT SR Fafdd Hig

B. Only industrial processes / Had mmﬁ

C. Only botanical taxonomy / $ad gaafd gifezor

D. Only military maps / Had I T

Correct answer / '\‘Iﬁ 3TR: A - Musical ragas and associated moods / T & I[T Gﬁ? Haftd HIg

Why: Ragamala links musical modes with poetic and visual situations, not technical diagrams.
PHRUT: IATHTAT T b A B BToaTdD 3R =29 UGl § sl 8, dab-ia! el I gl

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa102.pdf
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025 - Mughal painting / i fesehdl - editorial

Which ruler commissioned the large illustrated Hamzanama project?
foTTet wfert graTT uiRaiST ford Jeh = Prals?

A. Krishna I/ 9T UYH

B. Akbar / 3heR

C. Ashoka / 3R

D. Raja Sansar Chand / TSIl T-RTG

Correct answer / '\‘Iﬁ 31X: B - Akbar / {hdR
Why: The Hamzanama is a major Akbar-period atelier project; the other rulers belong elsewhere.
HRU: GEAATHT SHERBIA N R B T URAISHT 8; 3= [ el YaHl & g1

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa103.pdf

026 - Mughal painting / i el - editorial

Ustad Mansur is especially associated with which subject?
ITe HR qerd: fop fawa & forg ufrg @2

A. Gothic stained glass / % WiF B

B. Digital animation / fefred TaeE

C. Natural-history studies / W%ﬁlﬁm & EA- T

D. Cubist collage / ERCIMEINIS]

Correct answer / '\‘Iﬁ 3TR: C - Natural-history studies / wﬁm Eﬁlﬂ'\q & -
Why: Mansur's birds and animals belong to Jahangir-period naturalistic observation.
BRI TR & Ueh-ug] ford TeiiRBIe Y& Uphid-sfaaia 9 IS 5

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa103.pdf
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027 - Mughal painting / i fe=ehdl - editorial

Which pair of Persian artists was associated with Humayun'’s patronage?
IR & WU § o BRI BRI B St aifdd e

A. Monet and Renoir / AIF Gﬁ?ij&lﬂ

B. Picasso and Braque / e SR 16

C. Nandalal Bose and Jamini Roy / FeaTd S 3R SfAAT 7T

D. Mir Sayyid Ali and Abdus Samad / HR 3¢ 3cft 3R 3fegeare

Correct answer / /gl STIR: D - Mir Sayyid Ali and Abdus Samad / ¥R &Ug 3feft 3R Srgwaie
Why: The Persian pair connects Humayun’s court to early Mughal painting; the other pairs are later.
PHRUT: T8 BRI Sal §AR & GRAR 3R RIS T e & siiedl §; b sifedl a91g &1 & |

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa103.pdf

028 - Mughal painting / i fe=ehdl - editorial

Which sequence places these Mughal patrons in chronological order?

S TS TREDHT BT TGt HIHH PHIH-1 87

A. Humayun O Akbar O Jahangir O Shah Jahan /ETITiiEI S{hdr O \_SIETTﬂT 0 QTIEGE\T'

B. Jahangir O Humayun O Shah Jahan O Akbar / STEFIR O E'HTCIEI TMESE! O HFHR

C. Akbar O Shah Jahan O Humayun 0O Jahangir / 3{®d&R O TESTEl 0 E'J:IT?iEI ERKI

D. Shah Jahan O Akbar O Jahangir O Humayun /WD 3{hdR O Gl'{iﬁ'ﬁ? 0 §T|TCI

;%I%%;t answer /}Iﬁ 3TX: A - Humayun O Akbar O Jahangir O Shah Jahan / Eﬁ'l'f{v\lil S(haR O
0 XMEwIgl

Why: Dynastic chronology helps place commissions; the other sequences reverse successive reigns.

BHRU: IS BT HH Hiadl BT T A H Aeg Il 5; IH! HH ANH-3HH 3Idcd g

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa103.pdf
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029 - Pahari painting / TgTS! =@l - editorial

Pahari painting centres developed mainly in which region?
TgTe! Rl &g goia: iy & § s gue

A. French Riviera /Wﬁﬁﬁw

B. Western Himalayan hills / u@tﬁi%waﬁu%m

C. Tamil coast only / Fad did de

D. Nile valley /:ﬁFTEI'I'cp[

Correct answer / '\‘Iﬁ 37R: B - Western Himalayan hills / gty f%'l:ﬂ?l'q Cd| %T%'lff

Why: Pahari refers to the hill courts of the western Himalayas, not those unrelated regions.

HRU: UGTS! Xeg Ui fFarerd & usTel e ¥ ST 8, 3= fau 7y & 9 =g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa105.pdf

030 - Pahari painting / TgTS! =&l - editorial

Nainsukh is particularly associated with which artistic tradition?
g goId: fbd s IRURT § et 87

A. Italian Baroque / s?naaﬁaﬂ‘m

B. Mexican muralism / Bfares fififasare

C. Pahari /UE'I‘&,?[

D. Fauvism / ﬁﬁ'l?{

Correct answer / 9g! 3%%: C - Pahari / tl?'l?f

Why: Nainsukh belongs to the Pahari family of painters; the alternatives are unrelated movements.

HROT: T UgTS! REAGR WWRT & €; 3 ey sriefid siicie g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa105.pdf
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031 - Pahari painting / TgTS! sl - editorial

The illustrated Rasamanjari series associated with Devidasa is linked to which centre?
SdTer ¥ ST wfs TaHeRT 4ge fhg &g 31 52

A. Kishangarh / foerTe

B. Patna / UcHl

C. Florence / TIRY

D. Basohli / S¥Igal!

Correct answer / '\‘Iﬁ 3<X: D - Basohli / W@?ﬂ

Why: Basohli is the correct series—centre link; Kishangarh and Patna belong to other traditions.
PHRUN: THHORI-gTIgl Jal J&¢ §: [T 3R TeT 3iefi IWuRT3f & $g g

Reference / Te: https://www.metmuseum.org/art/collection/search/37942

032 - Pahari painting / TgTS! =@l - editorial

Sansar Chand’s patronage is particularly connected with which school?
YYRES BT TRefur ARve: frg et A 2182

A. Kangra / HITST

B. Cubism / Y-dlq

C. Byzantine / CISSEED
D. Mughal under Akbar / W?ﬁ?w

Correct answer / gl 3R: A - Kangra / ®ITST

Why: Kangra flourished with Sansar Chand's patronage; the other options mismatch patron and school.

HRUT: TAREG P TREU Y HITST el & 7; 3 fIched TWRefeb 3R Reht oY Terd Sigd 7

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa105.pdf
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033 - Modern Indian art / 3T® YRdT &l - editorial

Which artist is a founding figure of the Bombay Progressive Artists’ Group?
§us IR 31fded g0 & YRS BadR] & B A2

A. Sahibdin / STfgedM

B. F. N. Souza / Uth. T. oIl

C. Ustad Mansur / 3&ITG AR

D. Nihal Chand / fgTeriG

Correct answer / '\‘Iﬁ 3TR: B - F. N. Souza / T, TH. Jull

Why: Souza belongs to post-Independence modernism; the others are earlier court painters.

PHROT: ol WAAAT-IWR YT FAT Y IS & TMH! HFATHR R eRaRT JEHf & |

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa107.pdf

034 - Modern Indian art / 3TY® YR &l - editorial

The sculpture Santhal Family is associated with whom?
e URaR gfipid fraet g2

A. Nihal Chand / HigTeiq

B. Ustad Mansur / 3¥dTc A3

C. Ramkinkar Baij / TAfBHR o

D. Leonardo da Vinci / ferairar &t faf=ht

Correct answer / '\‘Iﬁ 37R: C - Ramkinkar Baij / PP s

Why: Ramkinkar's outdoor sculpture is the correct pairing, rather than these painters’ works.

PHROT: IAHHR B JTI-RATT Ffef T8} NSt §; 3T T8 o= 7 foey & § |

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa107.pdf

Visual Art Study Lab | Original practice + selected PYQs

18


https://ncert.nic.in/textbook/pdf/lefa107.pdf
https://ncert.nic.in/textbook/pdf/lefa107.pdf

035 - Modern Indian art / 3T YR &l - editorial

Haripura posters are associated with which artist?
BRI IR g FATHR T I3 87

A.S. H. Raza / TH. U Il

B. Francis Bacon / Wifa s+

C. Rembrandt / X

D. Nandalal Bose / SigaTd &I

Correct answer / '\‘Iﬁ 3R: D - Nandalal Bose / FicdTd 9

Why: Nandalal Bose made the Haripura panels; identify the commission rather than guessing by period.

FHRU: R & FoF-U7a Aard 99 3 991G Had HId & YR TR A 7 T |

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf

036 - Modern Indian art / 3T® YR &l - editorial

The mural Medieval Saints at Hindi Bhavana is associated with which artist?
fe=t Yas &1 HedTele Td Ui frg veameRr ¥ wefid 72

A. Benode Behari Mukherjee /me

B. Pablo Picasso / UTeal! fUer

C. Nihal Chand / fgTerdg

D. Ustad Mansur / 3%dT& AR

Correct answer / dg! STX: A - Benode Behari Mukherjee / foie fasrt 'ﬂ@ﬁﬁ

Why: Benode Behari's Santiniketan mural is the correct artist—site pairing.
HRUL: faig fogrt &1 wifafesa i 98 saeR-wa g6y g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa107.pdf
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037 - Folk & tribal art / @& 3R SIS &l - editorial

Madhubani painting is strongly associated with which region?
AYs R gord: foa & 4 Sl 7

A. Basohli, Jammu / S8, SR

B. Mithila, Bihar / fAfeT, fagR

C. Kangra, Himachal / BTTS], IFEIEG]

D. Venice, Italy /aﬁﬂ, gf?ﬁ

Correct answer / '\‘Iﬁ 31X: B - Mithila, Bihar / felﬁl?lT, ﬁ?‘l’\'
Why: Mithila is the regional link; the other Indian centres identify different painting traditions.
BRI RIS SH@T &1 ey §; 3 YR 65 AT fouRRTel & &

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa108.pdf

038 - Folk & tribal art / @& 3R SIS &l - editorial

Warli painting is particularly associated with which state?
IRe FREar faRvd: fha g J SISt 82

A. Kerala / _d

B. Rajasthan / TSIRITT

C. Maharashtra / HERTY
D. Punjab / USTTg

Correct answer / '\‘Iﬁ 31X: C - Maharashtra / 'FI?'RTg

Why: Warli communities in Maharashtra provide the relevant tradition, not a court miniature school.

HRUL: TERTY & IR T 57 IR A IS &, I8 AR agfes At Te1 21

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa108.pdf
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039 - Folk & tribal art / @ 3R ST H - editorial

Pithora painting is especially associated with which community tradition?
iRy Rreper fadive: by A eRie T & 9t 82

A. Mughal atelier / GTe fe=r=ire

B. French Impressionists / Wil gHTddTG!

C. Florentine guilds / TIRY & Rreg-vg

D. Rathwa / XTodl

Correct answer / '\‘Iﬁ 3TX: D - Rathwa / ITédl

Why: Pithora is a ritual community painting tradition; the other choices describe different institutions.

HROT: fIIRT U SRS AHee IR §; 3 fadmen sram IwimTd dg g1

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa108.pdf

040 - Folk & tribal art / @i 3R SIS el - editorial

Phad is best understood as which kind of art object?

TS & fhd UHR B HaTag THIT gad IRId 82
A. A painted narrative scroll / BT Hg- arel fIAd ue

B. A bronze coin / BT gl
C. A stained-glass window / RUIEKIE] aﬁ@@ﬁ
D. A digital pixel grid / f&foree fede-sire

Correct answer / '\‘Iﬁ JTX: A - A painted narrative scroll / ®YT ﬂﬁ CIGIRCIEGR

Why: A phad carries a visual narrative for performance; the distractors describe unrelated objects.

FHRUL: B HUETE § o1 FIfAd ue §; 37 fadwey sram axgsii & g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa108.pdf
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041 - European prehistory / TG UHIfAgIRI &l - editorial

Lascaux cave paintings are located in which country?
AP & I ford =T H 87

A. Greece / YAId

B. France / T

C. Spain /T

D. Italy / gl

Correct answer / '\‘Iﬁ 3R: B - France / Wid

Why: Lascaux is in France; do not confuse it with Spain’s Altamira.
HRUL ARD! T | §; 38 W & Sfedr{RT 4 7 e |

Reference / Tg: https://whc.unesco.org/en/list/85

042 - European prehistory /W UARTRIE Bl - editorial

Lascaux belongs to which broad art-historical context?

AR fhg TS Hall-Ufagiie JgH & 3mar g2

A. Mughal miniature /HTI?TFIHEH
B. Industrial design / 3N few ESl

C. Palaeolithic cave art / QRTUTVTUT thTch cdl
D. Italian Renaissance / SdT@d H,:ﬁlf"ITUT

Correct answer / gl 3TR: C - Palaeolithic cave art / YRTATYTOT [WRTh T

Why: Its cave imagery belongs to prehistoric art, long before the later traditions listed.

HRUT. ST I TRIGIRG § 3R 3T T a1 & el F0f I 9gd g & & |

Reference / Tgy: https://whc.unesco.org/en/list/85
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043 - European prehistory / TG WHIfAg1RI &l - editorial

The famous Lascaux site was discovered in which year?
URYS TP ] R P @Il by Iy g37

A. 1492 / 1492

B. 1600 / 1600

C. 1905 / 1905

D. 1940 / 1940

Correct answer / '\‘Iﬁ 3TN: D - 1940 / 1940
Why: UNESCO records the discovery in 1940; the alternatives are unrelated dates.
HRUL: FAH! Wiol BT T 1940 T &; 37 fafal 59 Wie ¥ Taifdd 8t 8

Reference / Tg: https://whc.unesco.org/en/list/85

044 - European prehistory / TG WHIfAgIRIe &l - editorial

Animals in Lascaux are best studied as what?
TR B U APl BT 3o fog = o IRyd g2

A. Prehistoric wall imagery /EITﬁﬁETWﬁ-I’%—ﬁHUT

B. Portraits of Renaissance patrons / Qﬂ\_rl'ﬁ'lTUT IRefen! & Afadf

C. Modern advertising logos / WW@W%‘&T
D. Photographic prints / ST BTU

Correct answer / '\‘Iﬁ 3TR: A - Prehistoric wall imagery / uﬁﬁmﬁm ffy-feeror
Why: The setting and medium identify cave-wall imagery, not later portraiture or printing.
FHROL R R AT 38 THINRT o T 8, 918 & Afadtas a1 o1d gl |

Reference / Tgy: https://whc.unesco.org/en/list/85
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045 - Gothic & Byzantine / T 3R ITFA<Z - editorial
Which architectural form is strongly associated with Gothic design?
M = | SH-91 /TG F0 89 =0 3 Fe71 22

A. Bronze seal / B X

B. Pointed arch / Jebicll AgRTd

C. Pixel grid / fUaRd-Siret
D. Cubist collage / EECIMEINIE

Correct answer / '\‘Iﬁ 31X: B - Pointed arch / ﬂ?ﬂ?ﬁ ﬁm

Why: The pointed arch is a Gothic identifying feature; the alternatives are not architectural arches.
HRU: Thicl Hex1d TS UgaH &1 Yohd 6; 39 fadhed RIId Hexs gl gl

Reference / Tg: https://www.metmuseum.org/essays/italian-painting-of-the-later-middle-ages

046 - Gothic & Byzantine / T 3R FZA<Z - editorial

Gold-ground devotional panels in medieval Italy show important influence from which tradition?
TeAHIA A Sedl o Uiyl Hiadiosl TR e TRURT ST Hg@qul T UT?

A. Pop Art / uig 3

B. Op Art / 3i10 3¢

C. Byzantine / CIESEER]

D. Fauvist / tIadId]

Correct answer / '\‘Iﬁ 3TR: C - Byzantine / mgﬁmg‘—r

Why: Byzantine devotional imagery influenced these panels; the other movements arose much later.

PHRUT: TTEeIg- HIFIREIUN 6T 7 WR THIT oT; 37 g agd a1 H gUl

Reference / Tgy: https://www.metmuseum.org/essays/italian-painting-of-the-later-middle-ages
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047 - Gothic & Byzantine / T 3R IZA<Z - editorial

Giotto's Arena Chapel fresco cycle is associated with which city?
ORI 1 W1 aua ffifer ofae frd TR 9 91 72

A. Paris / URY

B. Madrid / Afgs

C. London / dc

D. Padua / UTgs3T

Correct answer / '\‘Iﬁ 3TX: D - Padua / UTgs3dT

Why: Padua is the site of the Arena or Scrovegni Chapel commission.
HROL. TIAT STl Whla-! 9Ud BI T8 TR UG & g1

Reference / Tg: https://www.metmuseum.org/essays/italian-painting-of-the-later-middle-ages

048 - Gothic & Byzantine / T 3R IZA<Z - editorial

In late medieval Italian portable painting, which support was common?
ITR-ALBICA Feetl & Ul adt foal | DH-91 YR WH AT?

A. Wooden panel / SESSED D)

B. Computer screen / HEER ThI-

C. Acrylic sheet only / PHad Ushiord e

D. Photographic film / BT oo

Correct answer / '\‘Iﬁ 3X: A - Wooden panel / m Cal aﬂﬁ

Why: Wooden panels supported altarpieces and devotional images; digital and photographic supports are later.
PHRU: I} 3R HiFH dpal & Ual R §4 ¥ fSfed 3k srnfae snyR a1 & g

Reference / Tgy: https://www.metmuseum.org/essays/italian-painting-of-the-later-middle-ages
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049 - Renaissance /Q:lﬁ'f"lTUT - editorial
Who painted the Mona Lisa?

A for forem ars?

A. Monet / A9

B. Leonardo da Vinci / ferai=ral a1 fd=ht
C. Raphael /

D. Rembrandt / 3

Correct answer / '\‘Iﬁ 37X: B - Leonardo da Vinci / ﬁl'!fﬁ'lﬁiﬂ fa=ht

Why: The Louvre identifies Leonardo as its painter; the alternatives are different artists.

HROT: a0 39 TGS 31 Hid Farar §; 37 fadwed e AR 7

Reference / Tg: https://www.louvre.fr/en/explore/visitor-trails/the-louvre-s-masterpieces/a-superstar-and-a-wedding-crowd

050 - Renaissance / GASITRYI - editorial

Sfumato is best described as which effect?

THHTA forg gUTa P Hed 82

A. Rigid pixel outlines / HOR U T

B. Acid-bitten grooves / 31 I FHe T

C. Soft, smoky transitions of tone / TH H HHEA ‘{I‘EJFIT ThHU
D. Raised print-block edges / I qgU-9s fP R

Correct answer / gl STR: C - Soft, smoky transitions of tone / e ST Ha %jfum LEZLY|

Why: Sfumato softens contours; it is not a relief or intaglio printing method.

HRU: T STERTIY I T 8; I8 Rl a1 Sefiera) g fafy 7€t 81

Reference / Tgy: https://www.louvre.fr/en/explore/visitor-trails/the-louvre-s-masterpieces/a-superstar-and-a-wedding-crowd
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051 - Renaissance /Q:lﬁ'f"lTUT - editorial

The Mona Lisa is held by which museum?

H1 fore fore SRt # ©7

A. Prado / WIT&l

B. Uffizi / Wil

C. National Museum, New Delhi /W@HW s !
D. Louvre / d

Correct answer / '\‘Iﬁ 37X: D - Louvre / 4
Why: The Louvre is its collection location; distinguish an original from copies elsewhere.
HRUL: T I & TUE B 8; T Hia 3R 37 R 1 ufadt & sfaR 4|

Reference / Tg: https://www.louvre.fr/en/explore/visitor-trails/the-louvre-s-masterpieces/a-superstar-and-a-wedding-crowd

052 - Renaissance /Q:lﬁ'f"lTUT - editorial

The Wedding Feast at Cana in the Louvre was painted by whom?
Td BT € ST BRE U HHI fbe s

A. Veronese / aRIHTSl

B. Picasso / fU&l

C. Dali / aTeft

D. Degas / am

Correct answer / '\‘Iﬁ 37R: A - Veronese / mﬁ

Why: Veronese is the Venetian painter of this work; the others belong to later periods.
HRUL: g A9 & FeTHR R BT HiA §; 30 HFATHR d1 & BTl & gl

Reference / Tgy: https://www.louvre.fr/en/explore/visitor-trails/the-louvre-s-masterpieces/a-superstar-and-a-wedding-crowd
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053 - Baroque / §RI® - editorial

Gian Lorenzo Bernini is particularly associated with which style?
foram AR S foRiva: i 2ot 4 98 &7

A. Fauvism /W\Iﬁa'l'c{

B. Baroque / TRID

C. Impressionism / YHIddIg

D. Cubism / Y-dlg

Correct answer / '\‘Iﬁ 3T}: B - Baroque / IRIB

Why: Bernini helped define Baroque expression; the other movements are much later.

HROL T ¥ IRID MNAfdd B SMHR 2, 37 Sficie 9gd a1 & ¢ |

Reference / Tg: https://www.metmuseum.org/essays/gian-lorenzo-bernini-1598-1680

054 - Baroque / §RI® - editorial

Which quality best characterises Bernini’s mature sculptural language?
ST BT e Rrd HTHTST &1 TR T[0T BT 82

A. Exclusive geometric collage / Had AT DIcTe!

B. Absence of bodily action / RN fodm BT 31Ut

C. Dramatic movement and expression / AT T 3R Hfyoafad

D. Pixel-based construction / fIaRId-3emfa fafor

Correct answer / '\‘Iﬁ JX: C - Dramatic movement and expression / e T Gﬁ? 3rfyreafad
Why: Dramatic bodily action is a Baroque clue, unlike stillness or digital construction.

PHRU: Fled 17 ARG T IRI% &1 Yobd 8, SodT a1 fefred fHafor T&|

Reference / Tgy: https://www.metmuseum.org/essays/gian-lorenzo-bernini-1598-1680
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055 - Baroque / §RI® - editorial

Which patron commissioned important early marble groups from Bernini?
T & SR Heayul TR THE! & WRed ST 37

A. Emperor Akbar / THIC 3Hhar

B. Raja Sansar Chand / ISl Y8R G

C. André Breton / 3ff sl

D. Cardinal Scipione Borghese / Bifea ffos e

Correct answer / '\‘Iﬁ 37R: D - Cardinal Scipione Borghese / Hifsaa Rftaa ﬁ

Why: Borghese’'s Roman commissions established Bernini's reputation; the other names mismatch this context.

PRU: ST D1 0 GRANSTSN 3 F=1 Bt UFAgT 9418 317 =19 39 Teu H 7Tad g

Reference / Tg: https://www.metmuseum.org/essays/gian-lorenzo-bernini-1598-1680

056 - Baroque / §RI® - editorial

Bernini's major early sculptural groups were carved principally in what?
T & THE SRS gfadg gead: forg gard & avr=i Te?

A. Marble / TITHIAR

B. Photographic film / BT foeed

C. Paper collage / BT IS

D. Limestone printing stone / TR &7 TR

Correct answer / '\‘Iﬁ 3R A - Marble / STTHIHY

Why: These are carved marble groups, not prints or paper assemblages.
HROT: Y TR T WERIR JHE §, B0 I SRS GaIor -8l |

Reference / Tgy: https://www.metmuseum.org/essays/gian-lorenzo-bernini-1598-1680
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057 - Impressionism / YHTATG - editorial

The first independent Impressionist group exhibition was held in which city?
YUIGATE! TE Pt Ugal Waa Ue= frd R & g2

A. Vienna / fag

B. Paris / R

C.Rome /¥

D. Delhi / faeeft

Correct answer / '\‘Iﬁ 3<X: B - Paris / iy

Why: The 1874 exhibition took place in Paris, outside the official Salon system.
HRUL: 1874 Bt UG AR H ofiHRS I gomelt I W g5 |

Reference / Tg: https://www.metmuseum.org/essays/impressionism-art-and-modernity

058 - Impressionism / YHTATG - editorial

Which artist belongs to the founding Impressionist circle?
TUIGATE & RIS THg T B A2

A. Ustad Mansur / 3%T& HQR

B. Nihal Chand / FgTadg
C. Claude Monet / EIFﬁ'C{ o=

D. Michelangelo /m

Correct answer / '\‘Iﬁ 31X: C - Claude Monet / Wﬁ'd e iC|

Why: Monet was central to Impressionism; the other artists belong to different periods and traditions.

HRUL: A THIGATE & THA U; STt HATHR e HIall AR RIS & & |

Reference / Tgy: https://www.metmuseum.org/essays/impressionism-art-and-modernity
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059 - Impressionism / WHIFATG - editorial
The Dance Class is associated with which artist?
T S FANY 9 SR B Hid 77

A. Leonardo da Vinci / feramret af fa=ht

B. Bernini / ST

C. Abanindranath Tagore / TTEAY SR

D. Edgar Degas / TSR &M

Correct answer / g1 SWR: D - Edgar Degas / €ailR &
Why: Degas repeatedly explored dancers; identify the artist-subject connection.

PHRUT: S 3 Tdfbdl 1 IR-aIR AT foran. FareR iR fawy o1 ey a1g 35|

Reference / Tg: https://www.metmuseum.org/essays/impressionism-art-and-modernity

060 - Impressionism / YHTATG - editorial
Which concern is especially useful for recognising Impressionist painting?
THATS! o TgaA H $1H-91 ISR A=Y Iuarft 32

A. Changing light and modern experience / gead AL 3R &HW 3Hg

B. Only medieval gold grounds / $HId HEBICH E’qu-jﬁ[

C. Only stone carving / HIA TR TRIRMAT

D. Only manuscript colophons / Fad Ui gieemmn

Correct answer / g1 STR: A - Changing light and modern experience / o AR 3R Gﬂﬂﬁﬂ?
S(JHq

Why: Light and modern life are useful clues; avoid treating every loose brushstroke as sufficient proof.

HROT: A—ET 3R SAYH Sia STANf Tovd §; FHad idt SII-XeId B Ugied JaTor 7 7|

Reference /Fi?{ﬂ-f: https://www.metmuseum.org/essays/impressionism-art-and-modernity
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061 - Cubism / BdTg - editorial

Which pair developed Cubism in its early phase?
3R TaTe foet &l BellpR| A faepRid fobar

A. Nihal Chand and Sahibdin / FgTereia SR FTfeadH

B. Picasso and Braque / e SR 16

C. Monet and Degas /AN SR

D. Raphael and Veronese / At 3R AR

Correct answer / '\‘Iﬁ JTX: B - Picasso and Braque / et Gﬁ'\’ oTh
Why: Picasso and Braque developed Cubism; the other pairs belong to different artistic contexts.
PHRUT- BT 3R §1e = gdTe fad foar: a1t Sifsar et dar-ggHf o! g

Reference / Tg: https://www.metmuseum.org/essays/cubism

062 - Cubism / 941G - editorial

Multiple viewpoints and fractured planes suggest which movement?
3 =g ok T aa oy sifaied & dohd §?

A. Bengal School / ST Rt

B. Pahari painting VA S REECA

C. Cubism / Y-dlq

D. Gothic / T

Correct answer / '\‘Iﬁ 3TR: C - Cubism / YdIq

Why: Cubism reorganises forms into facets rather than using one consistent naturalistic viewpoint.

HRUL. IA1G Th UTHiad efDfig & Tomd Ul & 3 el § Gifdd ol g

Reference / Tgy: https://www.metmuseum.org/essays/cubism
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063 - Cubism / BdT< - editorial

Analytic Cubism commonly used which palette?
faReIvUTES TaTe H WHRId: St ST e 87

A. Only gold leaf / &I WO

B. Only fluorescent neon colours / Had IS 3 T

C. Only pure white / Wlﬂ&"v‘lﬁv_c{

D. Restrained browns, greys and blacks / Saffd ﬂ-ﬁ, YR 3R BT

Correct answer / '\‘Iﬁ 37R: D - Restrained browns, greys and blacks / afira 'J-R', YR Gﬁ?' Ca|
Why: Restrained tones supported analysis of form; the alternatives overstate or misidentify the palette.
HRUT. Y T FU-ARAT0 B 7e@ &d g; 37 [dPhed TRISHT 1 Tad §aTd & |

Reference / Tg: https://www.metmuseum.org/essays/cubism

064 - Cubism / Y-dIq - editorial

Pasted newspaper and paper fragments are particularly associated with which Cubist
development?

P 3RITR 3R BHTH & TS TdIG & [ fapr J faRy 3 82
A. Synthetic Cubism / ARAYUTHP TdIG

B. Gothic fresco / T Theah!

C. Indus seal carving /ﬁf'ﬁﬁ'ﬂ%ﬁﬁ:{

D. Pahari manuscript painting /%@u@%ﬁﬁam

Correct answer / T ST: A - Synthetic Cubism / TRAYUITHS TaTG

Why: Collage introduces actual materials into the image; it is not stone carving or fresco.
PHRU: BT dRAfae il fom § Ssdl §: I8 TR IH 10 7 Thh! 181 g

Reference / TeH: https://www.metmuseum.org/essays/cubism
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065 - Surrealism / SfCRIYTIATE - editorial

Who published the 1924 Manifesto of Surrealism?
1924 P SffcrauTefaTe} TTyuTT fobem UepTrrd fosam?

A. Bharata Muni / lR_rI'ﬂﬁ

B. André Breton / 3fis sidll

C. Claude Monet / &ig HIH

D. Bernini / aﬁﬁ‘r

Correct answer / '\‘Iﬁ 37X: B - André Breton / GI'I?{ sal

Why: Breton formalised the movement in 1924; the other names do not match this manifesto.
HROL sl 7 1924 H 3ficieH $f HoaRe 4 &, o1 919 59 9o ¥ 3d g1 @i |

Reference / Tg: https://www.metmuseum.org/essays/surrealism

066 - Surrealism / SCRAYTIATE - editorial

Dream imagery and the unconscious are central to which movement?
Ty iR o forg siidie & Fila WR &2

A. Mughal genealogy / H"WW

B. Company documentation / HUT GXATASDRU]
C. Surrealism / 3ifqgurfarg
D. Gothic architecture / TY® VTG

Correct answer / '\‘Iﬁ 3TX: C - Surrealism / arl%ltrmzhm

Why: Surrealism explored the unconscious; the other options describe different purposes and traditions.

PHRU: faurdarg 3rEd BT ANl BT §; 3T [ ed 31T ST 3R TWURTSH & B

Reference / Tgy: https://www.metmuseum.org/essays/surrealism
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067 - Surrealism / SfCRIYTIATE - editorial

Automatism aims primarily to reduce what during image-making?
sfierafess § fe-fmfor & SRM gera: 1 ge &1 T §idl 82

A. All physical materials /Tl 4hfae arEh

B. All marks on paper / I & Ol g

C. The existence of the artist / HABR BT T

D. Conscious rational control / Tdd dTfdhdh G0N

Correct answer / '\‘Iﬁ 31X: D - Conscious rational control / R ECKGHEEAGREL

Why: Automatism loosens conscious control to invite unexpected associations; it does not eliminate making.

HRO: SffcrafesH suAnrd datl & g T Fa=o den &1 §; Jorq JaT 8l dxdll

Reference / Tg: https://www.metmuseum.org/essays/surrealism

068 - Surrealism / SfCRIYTIATE - editorial

Which artist is particularly associated with Surrealist dream-like imagery?
Wy ot sifqgurfard) sfadt § o1 favy ©u 3 92 77

A. Salvador Dali / SeaTSR areft

B. Nihal Chand / fgTereia

C. Ustad Mansur / 3&ITG AR

D. Sahibdin / STfgedi

Correct answer / '\‘Iﬁ 37R: A - Salvador Dali / ISR E'IFﬁ

Why: Dali is the relevant modern artist; the others belong to Indian court painting.
HRUL: ST JafId YT FABR 8; 3= YR SRAR REAGHAT & HATDHR g |

Reference / Tgy: https://www.metmuseum.org/essays/surrealism
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069 - Shadanga / R & W& - editorial

In Shadanga, Pramana concerns what?

ST H YO T Heie fhed &7

A. Only museum ownership / Hdd SIGIAT WIH@
B. Measurement and proportion / HIY 3R SHJUrd
C. Only price / Had B

D. Only musical pitch / HIA TR B HdTs

Correct answer / g1 3<R: B - Measurement and proportion / U 3R S{UTd
Why: Pramana addresses proportion and measure, not monetary valuation.
HRO T {79 3R SUTd F H&fd g, 3 geaia- 3 7|

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa101.pdf

070 - Shadanga / R & W& - editorial

In Shadanga, Bhava chiefly concerns what?
ST § HIg Te: g Tefid 77

A. Acid strength / 3T B gl

B. Auction commission / =TeTH! Reh

C. Expression / Sfefad

D. Paper weight / PTTSl DT HRR

Correct answer / '\‘Iﬁ JTX: C - Expression / 3ifreafad

Why: Bhava concerns expressive feeling; the distractors are material or commercial measurements.

HROL: UTd e I JST 5; It fawed Uifde a1 rawiiis damg g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa101.pdf
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071 - Shadanga / fRE® e & W& - editorial
Sadrishya in Shadanga refers to what?
W& ey &1 31 1 57

A. Print edition size / BTl &1 T&AT

B. Firing temperature / UHhT &1 dqaH

C. Digital file size / [STSICd W13 BT HTHR

D. Resemblance / HTT

Correct answer / '\‘Iﬁ 31X: D - Resemblance / JHTHCT
Why: Sadrishya concerns likeness; it does not refer to production specifications.
PHROT: YT JAFT I 9T 7, Fafor Taieh aes-et Temaft 3 &

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa101.pdf

072 - Shadanga / fREA® M & W& - editorial

Varnikabhanga is associated with which concern?
i e TRIBR | Teifird 37

A. Use of colours and brushwork / ¥ 31 GINEICA AT
B. Only building height / Fad Y& &t 318

C. Only bronze weight / HId B BT HR

D. Only camera serial numbers / Had I B Y G-

Correct answer / gl 3TR: A - Use of colours and brushwork / 37 3fR W BT U

Why: Varnikabhanga concerns handling colour; the other options do not describe a painting limb.
HROT: GBI T1-TRT & T ©; 3 fased e & 3T &1 orf =g aard|

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa101.pdf
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073 - Rasa & bhava / 3 3R YTd - editorial

Which stable emotion corresponds to Karuna rasa?
FHHU1 T BT VI YT HH-I1 52

A. Vismaya / faeg

B. Shoka / ¥

C. Rati / Xfd

D. Utsaha / 3dTe

Correct answer / gl 3TR: B - Shoka / M

Why: Sorrow corresponds to Karuna; love, energy and wonder lead to other rasas.
BRI HUN BT VIR UG =N 5; A, IS IR w7 37 341 ¥ Faifdd B

Reference / Tg: https://ignca.gov.in/man-and-mask/masks/masks_detail/function/Emotions.html

074 - Rasa & bhava / 38 3R 4Td - editorial

Vira rasa corresponds to which stable emotion?
IR 9 BT RIE UG HH-A1 52

A.Jugupsa / ST

B. Shoka / Xl&

C. Utsaha / 3d&Ig
D. Bhaya / Ha

Correct answer / '\‘Iﬁ 31X C - Utsaha / STe

Why: Heroic sentiment draws on energy or Utsaha, rather than fear, disgust or sorrow.

HROL: IR T ITE A ST 8, U, W T N I g |

Reference / Tgy: https://ignca.gov.in/man-and-mask/masks/masks_detail/function/Emotions.html
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075 - Rasa & bhava / 38 3R YTd - editorial

Which stable emotion corresponds to Adbhuta rasa?
3gd T &1 RIRf UTg HH-91 87

A. Krodha /ﬁﬂ

B. Rati / 3fdl

C. Bhaya /44

D. Vismaya / fawg

Correct answer / '\‘Iﬁ 3TR: D - Vismaya / fawg
Why: Wonder or Vismaya corresponds to Adbhuta; the alternatives belong to other rasas.
PRUT: {7 3gd X9 ¥ Hafd §; 37 HId gur 1 & 5

Reference / Tg: https://ignca.gov.in/man-and-mask/masks/masks_detail/function/Emotions.html

076 - Rasa & bhava / T8 3R HTd - editorial

Shringara rasa corresponds to which stable emotion?
TR Y BT R UG HH-T7 87

A. Rati / Xfd

B. Shoka / Xl&

C. Jugupsa / ST
D. Krodha /ﬁ‘d

Correct answer / '\‘Iﬁ 3TX: A - Rati / Iq

Why: Love or Rati is the appropriate pairing, not sorrow, disgust or anger.
HRUL: JTR-IT TG ST 8, 2, T AT H1Y g |

Reference / Tgy: https://ignca.gov.in/man-and-mask/masks/masks_detail/function/Emotions.html
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077 - Western aesthetics / TTHTR SR - editorial

Kant'’s idea of disinterested pleasure means that appreciation need not depend on what?
Hid & TP 3ie & U= forg W R =18 g

A. All feelings being absent / T Gﬂﬁ-ﬂ%ﬂ?ﬁ & U R

B. A desire to possess or use the object /aﬁaﬁuﬁm SUIANT HRA P 3T
C. Any experience at all / fdt 1t 3FHa W
D. The existence of a viewer / G & 31KId TR

Correct answer / '\‘Iﬁ 3TX: B - A desire to possess or use the object / 9% &1 U g1 IYYRT HIA P

I

Why: Disinterested does not mean bored; it separates aesthetic pleasure from possessive or practical desire.

HRUT: FpTH P71 31 IS BT 7T T8 Tied-3M¢ P WG T ST P 53T T 37T Hal ol

Reference /Fi?{ﬂ-f: https://plato.stanford.edu/entries/kant-aesthetics/

078 - Western aesthetics / TTHT TG - editorial

Which philosopher is centrally associated with the Critique of Judgment?
forcia 3iit Sroic Joa: ford aRif® 3 Pid g7

A. Abanindranath Tagore / JTEATY SR

B. André Breton / 3fig sl

C. Immanuel Kant / 3HIUT &id

D. Bharata Muni / ¥R

Correct answer / '\"-I'apf 3TR: C - Immanuel Kant / sﬁg@r Hid

Why: Kant's third Critique develops aesthetic judgment; the other names belong to different texts and traditions.

PRUT: Bid B! dER] et Ted-Fofy IR TR SRt §; I1t 719 et Tt 3R TWuRT3l & g

Reference /Fi?{ﬂ-f: https://plato.stanford.edu/entries/kant-aesthetics/
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079 - Western aesthetics / TTHTR SI-GdRING - editorial

Mimesis in classical aesthetics is best approached as what?
YA R | AIeHi & fbd &0 o wHeh?

A. Only colour mixing / Had T fHgor

B. Only paper sizing / I PRI DI JIRSHT

C. Only museum lighting / Had TR UhT=

D. Imitation or representation / &WUTCITWCIUT

Correct answer / '\‘Iﬁ 37X: D - Imitation or representation / 3J®0T T IGERU L]
Why: Mimesis concerns representation; it is broader than a studio material process.
FHRUI: ATSHRN FReg01 § Taifdid §; 78 fedl &1 arnh-ufssar o 78t 5|

Reference / Tg: https://plato.stanford.edu/entries/aristotle-aesthetics/

080 - Western aesthetics / TTHT TGN - editorial

Which pair is especially important for studying classical debates about mimesis?
TRARN & I el & R SF- i Teag 87

A. Plato and Aristotle / @l 3R SR

B. Monet and Renoir / AF Gﬁ?iﬂBﬂT

C. Akbar and Jahangir / 3{®d&R sﬁva%"frﬂ?

D. Nainsukh and Manaku /ﬁﬂﬁ@ Gﬁ?w

Correct answer / &1 STX: A - Plato and Aristotle / Wel 3R SR

Why: Plato and Aristotle offer influential, distinct accounts; do not treat their positions as identical.

HRUT: Wl 3R 3R P THTARIE fITR e §; St Bt ArIarsht &) e ot = A |

Reference / Tgy: https://plato.stanford.edu/entries/aristotle-aesthetics/
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081 - Fresco & mural / B! 3R fufife - editorial

Buon fresco applies pigment to which surface?
37 hep! H 3 fobrg Tlg TR I ST 82

A. Exposed photographic film / UebTiRId ST fthed
B. Fresh wet plaster / GISRIGRGRSRY

C. Dry canvas only / FHad ﬁ@ HIarg

D. Printing stone only / &Had HaU-UR

Correct answer / '\‘Iﬁ J3TX: B - Fresh wet plaster / ?ﬂ@f e yaTaR
Why: Wet plaster incorporates pigment as it sets; this distinguishes buon fresco from secco.
HRUT: TAKR ST THY T 6 STedl 8; TaT G et 3R Tah! &7 &7 3R g

Reference / Tg: https://www.nationalgallery.org.uk/paintings/glossary/fresco

082 - Fresco & mural / T5&h! 3R fUfRIfe - editorial

Fresco secco is painting on which surface?
Theeh! T fordt Tg WR o0 82

A. Only fresh wet plaster / FHad dreT e TawR
B. A carved woodblock / ARIRIT HTFES

C. Dry plaster / 8T Uel¥d}

D. Only molten bronze / Had U s

Correct answer / g SR: C - Dry plaster / JWTI U&&Y

Why: Secco uses a dry surface and typically a binder; do not confuse it with wet-plaster fresco.

HRUL: Jaoh! T Gt TIg SR THIE: FUH Bl &; 3 el TawR arel heep! I 7 firemy |

Reference / Tgy: https://www.nationalgallery.org.uk/paintings/glossary/fresco
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083 - Fresco & mural / B! 3R fUfife - editorial

In fresco work, a giornata is best understood as what?

Tl | ST BT 31 T 57

A. The total museum collection / TUBTAY BT T TUT

B. A bronze alloy / H1& figurg

C. A paper watermark / BTG BT Safg

D. A section of plaster intended for a day’s painting / U &1 H FIfAd S &1 UeRaR-HTT

Correct answer / g1 S1X: D - A section of plaster intended for a day’s painting / T& fead ffa

B BT TR -HTT

Why: Working in daily sections fits the setting time of wet plaster, not an edition or alloy.

PR P TS e TAR & STHA & I & IR 8Id €, ST9-TReAm a1 fArgrerg =1 |

Reference / T&H: https://www.nationalgallery.org.uk/paintings/glossary/fresco

084 - Fresco & mural / %&b 3R I - editorial

Which statement correctly distinguishes mural from fresco?

iR SR el o Wet Sick PIH-91 &7

A. Mural describes wall-based art; fresco is a technique / fuffem Sar-sneia &ar 8 ! dob-1e §
B. Every mural must be buon fresco / aﬁr%f%ﬁg&hqﬁo—aﬁ%

C. Fresco is always a photograph / ShEh! SHRI ST §

D. A mural can only be a bronze casting / fffs faa i gars §

Correct answer / '\"-I'apf 37R: A - Mural describes wall-based art; fresco is a technique / fufife
Nar-nufvd war §; B3d! dH-1d 8

Why: Wall art may use several techniques; its location does not by itself establish fresco method.
HRUL: EAR R 3 aPb-1o! 9 7 F7d §; Pad ®IM I ! fafe 7 =T8T gieh |

Reference /?i—c('“-f: https://www.nationalgallery.org.uk/paintings/glossary/fresco
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085 - Printmaking / STUT T - editorial

Which process uses acid to bite exposed lines in a metal plate?
YTq-Ug TR ol XY 37t | Pret Bl [Ify HH- 87

A. Mosaic / HIoid

B. Etching / Q'%PT

C. Woodcut / HT8SH

D. Fresco / Tl

Correct answer / '\‘Iﬁ 3TR: B - Etching / T{%FT
Why: Acid bites the exposed metal; woodcut removes wood mechanically and fresco paints plaster.
HRU: A Jat 4T BT BTl §; HIFSTT H Adh el Hedl g 3R Heh! H TaR WId & |

Reference / Tg: https://www.metmuseum.org/essays/the-printed-image-in-the-west-etching

086 - Printmaking / ®TATHA - editorial

Which part of a woodcut block normally transfers the printed image?
HIFSTY H TS $T HIF-H1 U I SIS BT 52

A. The unprinted back / Ul &1 fomT 3ur U

B. A wet plaster layer / el TR IR

C. Raised inked surface / RTg! T SURT HRT

D. Only deep uninked recesses / PHad T8} o Mg & TI%

Correct answer / '\‘Iﬁ 3xIN: C - Raised inked surface / Wlﬁ T SHRT HIIT
Why: Woodcut is relief printing: the remaining raised design carries the ink.

PR HIFBTY RAB GEUT 3: T2 g3 IHRT FST1E W1t Ahr U & |

Reference / Tgy: https://www.metmuseum.org/essays/the-printed-image-in-the-west-woodcut
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087 - Printmaking / STUT T - editorial
Lithography belongs to which broad printmaking category?
foriToTe! STt &1 fore 4ot 7 St &
A. Relief carving only / Had Rl av=i

B. Metal casting / UTJ 65’”5‘
C. Mural painting ARIGIEEL.

D. Planographic / 9Hdd x0T

Correct answer / g1 SWR: D - Planographic / GHdA 0T

Why: Its image is prepared on a flat surface; deep grooves or raised relief are not required.

HRUL: STH IHIA Tdg W S TR Il §; TeR \idl A1 IR Rl SH1a=as g1 5|

Reference / Tg: https://www.metmuseum.org/perspectives/materials-and-techniques-printmaking-lithograph

088 - Printmaking / BTUT - editorial
An acid-resistant ground in etching primarily does what?
TR # Srd-eht TS YRora: T Rl /7

A. Protects covered metal from the acid / @bt *iﬂﬂﬁ 3T 3 T §
B. Melts all metal immediately / IR} &g T frararar g

C. Acts as wet fresco plaster / T Theeh! JeRaR &1 hIH Hdl %

D. Replaces the printing paper / J&UT SRS &1 I AT §

Correct answer / '\‘Iﬁ 3xIN: A - Protects covered metal from the acid / Pl CIGH I 3T A ATl %

Why: Only exposed lines are bitten; the ground protects the surrounding surface.
PHRUT: HId Gall IQ@E Hedl §; IS AU S dg B! Sa1al g |

Reference / Tgy: https://www.metmuseum.org/essays/the-printed-image-in-the-west-etching
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089 - Composition / FaeI - editorial

Repeated forms that create a visual beat primarily establish what?
IERT =T I 51 220 99 Poa: [ Rigid &1 3q8rur 82

A. Casting / adrs

B. Rhythm / @

C. Provenance / Uﬁﬁrﬁlc_d BGER]

D. Acid biting / 3&I-hcld

Correct answer / '\‘Iﬁ 3TR: B - Rhythm / &4

Why: Organised repetition creates rhythm; the alternatives concern ownership or production.
HRUT: FIRYT aIe1d a9 A1 &; 3= faded Wi a1 fFafor e

Reference / Tg: https://www.getty.edu/education/for_teachers/curricula/landscapes/downloads/worksheet03.pdf

090 - Composition / FaeI - editorial

Making one contrasting area attract attention is an example of what?
faRiet 1707 aTel T YT WR e Wi [T IeTeRu 77

A. Edition numbering / B4 ShHIb

B. Chemical fixing / XA fRUR—IHROT

C. Emphasis / UHddl
D. Uniform invisibility / T THA AT

Correct answer / '\‘Iﬁ 3X: C - Emphasis / UHWEdTl

Why: Contrast can establish a focal point; this concerns composition rather than print editioning.

HRUL: ORIy T FEfg 97 Tovdl §; T8 WAIoH $1 UY 8, BTY HHIHA B o |

Reference / Tgy: https://www.getty.edu/education/for_teachers/curricula/landscapes/downloads/worksheet03.pdf
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091 - Composition / FaeI - editorial

Different forms can still produce visual stability through what?
3IET-SfeRT U 4 b gRT 224 FRRE &1 el 87

A. Only mirror duplication /WE{&UﬁHEﬂW

B. Only identical dimensions / SHad JHH AT

C. Only an empty surface / $Had WTell Jdg

D. Asymmetrical balance / SFHIHT Ha

Correct answer / g1 SWR: D - Asymmetrical balance / A qga-

Why: Unequal elements can balance visual weight; balance does not require exact mirroring.

PHROT: A dcd T UR TJferd R Thd §; Iga H gag quufiaar siawas &l 81

Reference / Tg: https://www.getty.edu/education/for_teachers/curricula/landscapes/downloads/worksheet03.pdf

092 - Composition / FaeI - editorial

The size relationship of a head to the rest of a figure chiefly concerns what?
RR 3R A IR & ANHR o7 Jaie T-d: T 82

A. Proportion / 3{JUTd

B. Provenance / ijﬁc_q' %ri%l%m

C. Iconoclasm / UfcaTHGH

D. Lithography / ferdTomest

Correct answer / '\‘Iﬁ 3TR: A - Proportion / 3{JUTd

Why: Proportion compares parts and whole; it is not a medium or ownership record.
HRU: AT 3T 3R T & Taie 1 A g; Tg A1 7 Wiid Rbls 61 g

Reference / Tgy: https://www.getty.edu/education/for_teachers/curricula/landscapes/downloads/worksheet03.pdf
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093 - Digital fundamentals / F$fSTeel Feidd - editorial

A raster image is built primarily from what?
e B3 Tora: frad §dt /7

A. Wet plaster / el JeReR

B. Pixels / fUreiel

C. Only mathematical paths / Had T Yy

D. Bronze moulds /W“v'ﬁ%

Correct answer / gl 3R: B - Pixels / I CR
Why: Raster stores pixel data; paths describe vector graphics rather than raster structure.
HRUT IR T IR ST BT 8; U ddex Athad FaTd &, IS IXaT g1 |

Reference / Tg: https://helpx.adobe.com/photoshop/desktop/create-open-import-images/import-files/use-raster-and-vector-files.html

094 - Digital fundamentals / f&fSTed@ Geraw - editorial

A logo that must scale cleanly across sizes is usually best kept as what?
3 BRI H T g ara Al GHra: f5d w0 # 1@ 3 72

A. Only a screenshot / HId ThIFRIC

B. Only a blurred photograph / had ?j?‘l?ﬂ ST

C. Vector artwork / d&R 3{T¢adh

D. A tiny raster thumbnail / GEH@ET IR dSd

Correct answer / '\‘Iﬁ 3TX: C - Vector artwork / e ATdad

Why: Vector paths scale without pixel-grid dependence; tiny rasters may reveal pixels when enlarged.
PHRU: Jge TY FUd-oiet IR R 78T 814 BieT IR 591 - W e foar gear g

Reference / Tgy: https://helpx.adobe.com/photoshop/desktop/create-open-import-images/import-files/use-raster-and-vector-files.html
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095 - Digital fundamentals / f&fSTed@ g - editorial

In image-resolution notation, PPI stands for what?
B eaiTeg= o pp1 &1 31 o 77

A. Paintings per institution / PSRN

B. Plaster per image / gfd o geRar

C. Pigment purity index / a0 Jgdl Jadbidh
D. Pixels per inch /ﬁﬂ@ﬂﬂﬁfsﬁ

Correct answer / '\‘Iﬁ 3X: D - Pixels per inch / fUede ufa Eil
Why: PPI measures pixel density, not pigment chemistry or collection size.
PHRUT: PPI AW I SaTa §, dUics ITTT T IS B =T el |

Reference / Tg: https://helpx.adobe.com/photoshop/desktop/create-open-import-images/import-files/use-raster-and-vector-files.html

096 - Digital fundamentals / fSfSTee HeTd - editorial

Which statement about PDF content is correct?

PDF ! Ul & IR & $IF-T1 HY gl 57

A. Tt can contain both raster and vector content / 388 IReX 3R Jaex GIHI 81 Thd §

B. It is always only a photograph / Ig U Had ST §

C. It never contains text / 399 4T UT& g1 gIcT

D. It is a bronze-casting process / u‘s'waﬂrs‘m%

Correct answer / '\‘Iﬁ 3TX: A - It can contain both raster and vector content / Eﬂ'ﬁ IR Gﬁ'\' [ ok
I 81 APd §

Why: PDF is a container that can include text and different graphics, not one image type alone.
HRU PDF | UT6 R faflrs Tfthad 81 9ahd &, U8 $ad Ud BId-UHR ol &

Reference / T&H: https://helpx.adobe.com/photoshop/desktop/create-open-import-images/import-files/use-raster-and-vector-files.html
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097 - Sculpture & casting / Hfdeal 3R TS - editorial

In lost-wax bronze casting, what is replaced by molten metal?
-0 B gars § e 41g feaed! Se o 87

A. A wet canvas / Tl P

B. A wax model within the mould / I1d & HIeR T1H &1 Uiy

C. A photographic negative / SR Fifea

D. An inked newspaper / &gl AT SRETR

Correct answer / '\‘Iﬁ 31Y: B - A wax model within the mould / '\‘I'ﬁ & Wiav 79 &1 yfoRey
Why: Removing wax leaves the space for metal; this is casting, not printing.
HRU: A1 Fepen TR 41d P o1y Red ®IF s §; T8 &ells §, Goul |

Reference / Tg: https://www.vam.ac.uk/articles/rodin-production-techniques

098 - Sculpture & casting / Hfdeal 3R TS - editorial

Hollow casting mainly helps produce a large bronze with what advantage?
WRael gaTs J 9t B gfel & T2d: 1 a1y gl 82

A. Automatic photographic colour / 3UH-3TT BT T

B. No modelling at any stage / Tt =RuT & i gt

C. Less metal and lower weight than a solid equivalent / BN THGE T HH Yrd 3R HH UR
D. No mould ever required / qra &1 H Y el gl

Correct answer / '\‘Iﬁ 3TR: C - Less metal and lower weight than a solid equivalent / 3 HHDE
¥ HH UTg 3R $H UR

Why: A core reduces the metal volume; it does not eliminate mould preparation.

HRUT: Hadt SR YTg Bt HET GeTdl g; i B dURY THI el BTl

Reference /Fi?{ﬂ-f: https://www.vam.ac.uk/articles/rodin-production-techniques
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099 - Sculpture & casting / Hfdeal 3R TS - editorial

A mould is primarily used in casting to do what?
TaTs T Wi gReaa: forg HTH S11aT 82

A. Only assign an auction price / FHad AT Hed dY dAl

B. Only label a museum room / Had TUGTAT H& &I AT T

C. Only select a musical raga / W@ﬂaww

D. Define the form received by the material / 1 At &1 U Fuffed s

Correct answer / '\‘Iﬁ 3TR: D - Define the form received by the material / W AT T =Y

fAuffya s

Why: The mould controls the cast form; prices and labels are separate concerns.
HIRUT: T it 3BT BT =0 Fafd dal §; SIHd 3R TSGR 31T fawg g1

Reference /Fi?{ﬂ-f: https://www.vam.ac.uk/articles/rodin-production-techniques

100 - Sculpture & casting / fdidar 3R TS - editorial

Chasing a bronze after casting mainly concerns what?
TATS & G P DI AT BT T8 B T 67

A. Refining surface details / ¥de & R GURAT

B. Painting on wet plaster / T TR WR o

C. Printing from a stone / URR I BT

D. Converting pixels into paths / U @l vy ¥ g

Correct answer / T S: A - Refining surface details / ddg & R JYURAT

Why: Chasing refines the metal surface after casting; the other choices are unrelated methods.

HROT: AT TaATs & dTe UTd-Tdg YR ©; 3 fased sren fafdi g1

Reference /Fi?{ﬂ-f: https://www.vam.ac.uk/articles/metalworking-techniques
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101 - Typography / UIER - reference_checked

Fonts and typefaces belong to which field?
i 3R TRy fory & F Teq 7

A. Portrait painting / et

B. Bronze casting / B Gallg

C. Typography / TTSUIATGhT

D. Ceramic glazing / R s

Correct answer / g SR: C - Typography / E'Ig'lﬂ'ﬂTqﬁ
Why: They concern the design and use of letterforms.
HRUT: 3TH] TY HER-FUI P (S AR TN I 5|

Reference / Tg: https://helpx.adobe.com/indesign/using/formatting-characters.html

2016 - July - PaperII- Q 13
Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2016%2FP-11%2FJ-79-16-11+_Visual+Arts.pdf

102 - Colour / 3T - reference_checked

Which set contains properties of colour?
7 % 07 BT TE TG HI-9T 82

A. Hue / guf

B. Value / HIF

C. Intensity / Tiidl
D. All three / @I

Correct answer / ﬂﬁ 3<X: D - All three / GiGI

Why: Hue, value and intensity describe distinct colour qualities.
HRO: U, A SR ferdT 31 & @ qor g

Reference /“v'i—c('?-f: https://www.getty.edu/education/teachers/building_lessons/elements_art.html

2016 - July - PaperI1I- Q 18

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2016%2FP-11%2FJ-79-16-I1+_Visual+Arts.pdf

Visual Art Study Lab | Original practice + selected PYQs

52


https://helpx.adobe.com/indesign/using/formatting-characters.html
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https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2016%2FP-II%2FJ-79-16-II+_Visual+Arts.pdf

103 - Kalighat / STATHIE - reference_checked

Which city was the centre of Kalighat painting?
HIENUIC Bl BT DG HIF-TT TR U

A. Calcutta / il

B. Delhi / feesit

C. Bombay / das

D. Madras / A&

Correct answer / '\‘Iﬁ 31X A - Calcutta / D ADII
Why: Kalighat painting developed around the temple area in Calcutta.
PHRUT: HICYIC G HAB & Hiex-a H [AHRId g3

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf

2016 - July - PaperII- Q 19
Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2016%2FP-11%2FJ-79-16-11+_Visual+Arts.pdf

104 - Chola architecture / e ®ITU - reference_checked

Who built the temple at Gangaikondacholapuram?
T STAIYRA BT HieR fhem Fwamn

A. Rajaraja Chola / JTORTS AT

B. Rajendra Chola I/ IS aTd UUH

C. Parantaka I / TRTdd UYH

D. Aditya 1/ 31T GUH

Correct answer / ﬂﬁ 37R: B - Rajendra Cholal/ Tlﬁa qd UYH

Why: UNESCO attributes the temple to Rajendra I.

BRUT: Th! 39 TR B Ioks YYH | sl 2|

Reference /“v'i—c('?-f: https://whc.unesco.org/en/list/250/

2017 - November - Paper III - Q 13

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FNov+2017%2FPaper+I1%2FN+07917 +Paper+III+Visual+Arts.pdf
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https://ncert.nic.in/textbook/pdf/lefa106.pdf
https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2016%2FP-II%2FJ-79-16-II+_Visual+Arts.pdf
https://whc.unesco.org/en/list/250/
https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FNov+2017%2FPaper+III%2FN+07917+Paper+III+Visual+Arts.pdf

105 - Kalamkari / SEH®R] - reference_checked

Kalamkari is associated with which listed region?
FATHR U MY ford &= § Haifdd 52

A. Rajasthan / TSR

B. Bihar / fagR

C. Madhya Pradesh / A Ue=

D. Andhra Pradesh / 317 =T

Correct answer / '\‘Iﬁ J1%: D - Andhra Pradesh / 3{1$/ II%‘\’T
Why: Andhra Pradesh is the appropriate regional association.
HRUT: 37 fasedl § e T wal & day g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa108.pdf

2017 - November - Paper III - Q 15
Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FNov+2017%2FPaper+I11%2FN+07917 +Paper+II+Visual +Arts.pdf

106 - Art historiography / % SIA8TIRIGH - reference_checked

Who wrote Lives of the Most Excellent Painters, Sculptors and Architects?

e 3T g ARE TRITdie Ued, Wherd U8 sfffhedey & okad B g2
A. Vincent van Gogh / fa=ge a= i

B. E. H. Gombrich / 3. T, Tf&sra

C. Giorgio Vasari / oo aart

D. Gustave Courbet / T[&1d @
Correct answer / ﬂﬁ 37R: C - Giorgio Vasari / foraferay gt

Why: Vasari's Lives is a foundational biographical work.
PR TR B AT50H HATBR-SIG-0] BT THE T 7|

Reference /“v'i—c('?-f: https://www.nationalgallery.org.uk/artists/giorgio-vasari

2017 - November - PaperIII - Q 18

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FNov+2017%2FPaper+I1%2FN+07917 +Paper+III+Visual+Arts.pdf
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https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FNov+2017%2FPaper+III%2FN+07917+Paper+III+Visual+Arts.pdf

107 - Printmaking / ®TUThT - reference_checked
What is a brayer?

SRR T Bl 62

A. Soft ground / TIUE T3S

B. Wood block / PTETS

C. Rubber roller / Y8R TR

D. Squeegee / ol

Correct answer / '\‘Iﬁ 3TX: C - Rubber roller / ¥&R AR
Why: A brayer rolls ink over a printing surface.

HRUT: $TR TEUI-Hdg W WTe! hardl g

Reference / Tg: https://www.nga.gov/educational-resources/printmaking-basics

2018 - July - PaperII- Q 3

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2018%2FPaper+11%2F08072018%2F)+07918+Paper+II+Visua
[+Arts.pdf

108 - Ravi Varma prints / 3 94T &1 BT - reference_checked

Ravi Varma'’s well-known colour reproductions are called what?
<fa af &t uRre S wfiefoal i g 82

A. Serigraphs / WIH

B. Lithographs / T

C. Oleographs / SiferaTs

D. Collographs / ®IARITH

Correct answer / a1 3R: C - Oleographs / SNferayme

Why: Oleograph is the specific term used for these oil-painting-like reproductions.

HROT: 3 daire ot ufagpiaat &1 fafRry 9 shfermes §1

Reference /“v'l'—c{?-f: https://ncert.nic.in/textbook/pdf/lefa106.pdf
2018 - July - PaperII- Q 6

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2018%2FPaper+11%2F08072018%2FJ+07918+Paper+II+Visua
[+Arts.pdf
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https://ncert.nic.in/textbook/pdf/lefa106.pdf
https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2018%2FPaper+II%2F08072018%2FJ+07918+Paper+II+Visual+Arts.pdf
https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2018%2FPaper+II%2F08072018%2FJ+07918+Paper+II+Visual+Arts.pdf

109 - Typography / UIER - reference_checked

What is an enlarged initial extending down several text lines?
Fs Ufaadl dep = S dTell 98T R 31eR T Syl 87

A. Descender / f&H8R

B. Drop cap /?{I"q%q

C. Small capitals / TTd bied

D. Grotesque / piresd

Correct answer / gl 3<R: B - Drop cap / ?ﬁﬂ Fq

Why: A drop cap spans multiple lines at the start of a paragraph.
HRUL: ST HY TR & AHRY B &3 Ufdadl &1 Sa1s adl g
Reference /W‘l-f:

https://helpx.adobe.com/in/indesign/desktop/format-and-style-text/character-formatting/apply-drop-caps-text-positioning.html

2018 - July - PaperII- Q 21

Paper: https://www.ugcnetonline.in/showPdf.php?p1=question_papers%2FJuly+2018%2FPaper+11%2F08072018%2F)+07918+Paper+II+Visua

[+Arts.pdf

110 - Iconography / WCHTEAENTT - key_verified
Which bird is Kartikeya's vehicle?
Hfcichd BT g HIH-9T1 y&ft g7

A. Crow / 131

B. Peacock / AR

C. Pigeon / g}

D. Lion / ¥

Correct answer / Hﬁ 31Y: B - Peacock / R

Why: Kartikeya is conventionally represented with a peacock as his vahana; the crow is associated with Shani. The
NTA key selects option ID 646350116744.

HRUT: FIfcfpd BT IWIRNTA dTe- HR &; P13 X I JST 81 NTA rolt fadhed ID 646350116744 T g

Reference / TeH: https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf

2019 - 26 June - Shift 1- Q 64635029738
Paper: https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf

Official final key: https://nta.ac.in/Download/Notice/20190710105300.pdf#page=67
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https://helpx.adobe.com/in/indesign/desktop/format-and-style-text/character-formatting/apply-drop-caps-text-positioning.html
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https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf
https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf
https://nta.ac.in/Download/Notice/20190710105300.pdf#page=67

111 - Iconography / ATHTAET - key_verified

Which listed deity is linked to the Pratyalidha stance in this paper?
39 UYYA B UdTeiie gal fbg <) 1 3dt ¥ St 7 22

A. Parvati / TTddt

B. Lakshmi / 1&g

C. Kali / Teil

D. Mahishasuramardini /rr%ummﬁ——ﬁ
Correct answer / '\‘Iﬁ 31X: D - Mahishasuramardini / q'%'q'l'\ﬂ?'qﬁ:ﬁ

Why: The official key selects option ID 646350116750; use this paper-specific pairing.
HROT: IBTRD Foft fawed ID 646350116750 T §; 3T T UHTH HT Taie] THH |

Reference / Tg: https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf

2019 - 26 June - Shift 1 - Q 64635029739
Paper: https://nta.ac.in/Download/ExamPaper/UGC/2019/79_Visual_Art.pdf
Official final key: https://nta.ac.in/Download/Notice/20190710105300.pdf#page=67

112 - Buddhist sites / §I& R - key_verified
In which country is Mes Aynak?
A 3T b ax ¥ §7

A. Afghanistan / S

B. Pakistan / UTfdr&dT=

C. Uzbekistan / Issfdrad™

D. Rajasthan, India / TSIRYTH, HRd

Correct answer / '\‘lﬁ 37R: A - Afghanistan / SBIRAT

Why: Mes Aynak is a Buddhist archaeological site in Afghanistan. The other choices are different countries or an
Indian state. NTA's final key maps 527 to option ID 2105.

FHROL. T 3D BN BT e RIS I g | 3= fAdHed ST S T YR BT I & | NTA B 3T groit
Y 527 B! fdbed ID 2105 T Shisdl B

Reference / d&H: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf

2021 - 25 November - Shift 2 - merged Dec 2020/June 2021 cycle - Q 527
Paper: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf

Official final key: https://nta.ac.in/Download/Notice/Notice_20220219153424.pdf#page=58
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113 - Gond art / IS &l - key_verified

Which tradition is associated with Jangarh Singh Shyam?
Sitre Rig T fed MU 4 92 82

A. Warli / aRet

B. Bhil / Hiel

C. Gond /TS

D. Saura / GRT

Correct answer / '\‘Iﬁ 3TR: C- Gond / ms

Why: Jangarh Singh Shyam is associated with Gond painting. Warli, Bhil and Saura name other traditions. NTA
selects 2111: Gond. The paper mirror’s printed solution incorrectly says Warli.

PHRUT: ST R 2o TS fmdel ¥ 9IS 81 aRa, Hie 3R IRT 3iefT WIS § | NTA fawed 2111, TS, gar 3
TOR-ARR T BUT JHTYH TRel! FdTHR Ta Bl g |

Reference / Tg: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf

2021 - 25 November - Shift 2 - merged Dec 2020/June 2021 cycle - Q 528
Paper: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf
Official final key: https://nta.ac.in/Download/Notice/Notice_20220219153424.pdf#page=58

114 - Indo-Islamic architecture / S8I-SXAMH! RITTH - key_verified

Which tomb is identified as the earliest marble tomb among these choices?
1 fadpedl & SRS WM doek & ¥4 § fordl g1 T/ 82

A. Hoshang Shah'’s Tomb / BRI /M8 HT HHER

B. Taj Mahal / dISTHg A

C. Itmad-ud-Daula’s Tomb / SETGE AT BT HHERT

D. Bibi ka Magbara / Sf&ll &1 HdHeRT

Correct answer / T&! STX: A - Hoshang Shah'’s Tomb / BRI X118 &1 AHERT

Why: Hoshang Shah'’s tomb at Mandu is noted for its early use of marble; the other listed tombs are later. NTA's
final key maps 530 to option ID 2117.

HRUT: HTg BT 81T G AHaRT JTARHR & Rfeb Ta1T & forg uflrg &; o o by oe & &1 NTA 1 sifam
ol U 530 B! fadweT ID 2117 T St B

Reference / d&H: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf

2021 - 25 November - Shift 2 - merged Dec 2020/June 2021 cycle - Q 530
Paper: https://www.careerindia.com/exam/ugc-net-visual-art-shift-2-question-paper-2021-1973.pdf

Official final key: https://nta.ac.in/Download/Notice/Notice_20220219153424.pdf#page=58
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115 - Gupta sculpture / W{m key_verified

Where is the Gupta Varaha relief with Bhudevi?
Y& d fRd Twiebrel aviE Refie el 82

A. Deogarh / CETG

B. Udayagiri cave / Eﬂ'ﬁlﬁlﬁﬂcﬂ

C. Elephanta cave / Eﬁ*lﬁv?'lﬂ'tﬁ[

D. Ajanta cave 15 / 3{SidT 0T 15

Correct answer / ! 3TR: B - Udayagiri cave / Iy T®T

Why: The Udayagiri Varaha relief represents Vishnu in boar form rescuing the earth goddess Bhudevi. NTA
identifies option ID 6922: Udayagiri.

PHROT: IAMR BT IR RelTth fGw] & R8T gRT 3t ot Yodl & IGR &1 fe@rdm g1 i ont faded ID 6922,
IR, AR B

Reference / Tg: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf

2022 - 21 September - Shift 1-Q 1731
Paper: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
Official final key: https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70

116 - Jain iconography / SIFT UfHTEIETTT - key_verified
Which Tirthankara bears a serpent hood?
forg ffeR Bt uga™ ANTH 4 Bt 52

A. Mahavira / AgTAR

B. Neminatha / ATy

C. Parshvanatha / Q18T

D. Adinatha / SfTfG=TY

Correct answer / '\‘lﬁ 31X: C - Parshvanatha / tIT%I:H?-[

Why: The serpent canopy distinguishes Parshvanatha in Jain iconography; it is not the identifying feature of the
other listed Tirthankaras. NTA selects option ID 6927.

HRU: S UITATA&OT & TRTHUT U115t UgdT ©; 3= fou Nial o1 98 U UgaH-a&vr a1 81 NTA U 1732
P! fdhed ID 6927 T ST |

Reference /‘v'i—t("l-f: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf

2022 - 21 September - Shift 1-Q 1732
Paper: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf

Official final key: https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70
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https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70
https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70

117 - Kishangarh / TR - key_verified

Which ruler patronised the school associated with Bani Thani?
JUTt-5UTt & Feifdd 2eht & WRED I A7

A. Raja Kripal Singh /Wmﬁiﬁ

B. Raja Sawant Singh / 3TST 9Tdd Rig

C. Raja Sansar Chand / TSl YURTg

D. Raja Balwant Singh / WW@E

Correct answer / ! 3TR: B - Raja Sawant Singh / ITSIT ATdd Rig

Why: Bani Thani belongs to the Kishangarh painting tradition patronised by Sawant Singh, also known as the poet
Nagari Das. The final key selects option ID 6930.

HRUL: JON-B07 =TGRl 4 Haiftd 5, forde WRefd Ardd Rig Hfd AFRIe A 3 off 9 S1d &1 sifad Font
3% ed ID 6930 T B

Reference / Tg: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf

2022 - 21 September - Shift 1-Q 1733
Paper: https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
Official final key: https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70

118 - Space / I - key_verified

What is the area surrounding a visual element called?
T A & SATHUR BT & T HEATd g7

A. Space division / R fayeH

B. Bowl space / 913d g

C. Negative space / THRIHD R

D. Counter space / B3 o

Correct answer / '\‘lﬁ 3TR: C - Negative space / TPRIHD R

Why: Negative space is the area around or between depicted forms; the form itself occupies positive space. NTA's
final key selects option 3.

FHROT: R T & U a1 o9 F1 &7 THERIAS M §; W TU IHRIAD I ORaT 81 NTA BT 3ifam oft

fawey 3 gt B

Reference / ‘v'l?{'l-f
https://cdn.aglasem.com/aglasem-doc/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706.pdf

2024 - 30 August - Shift 1-Q 34212312733
Paper: https://cdn.aglasem.com/aglasem-doc/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706.pdf

Official final key: https://ugcnet.nta.ac.in/images/91183668c5ad0679b66b542ceacd97f0893231eac9c21287ecd5b3b10512dd70.pdf#page=83
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https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://media.getmyuni.com/assets/downloadables/6e8f9b87-261b-4e5d-a13f-597d7de0a512.pdf
https://nta.ac.in/Download/Notice/Notice_20221105185734.pdf#page=70
https://cdn.aglasem.com/aglasem-doc/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706.pdf
https://cdn.aglasem.com/aglasem-doc/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706.pdf
https://cdn.aglasem.com/aglasem-doc/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706/f9c1c9f8-2d94-11f0-b4a9-0a5e36bc6706.pdf
https://ugcnet.nta.ac.in/images/91183668c5ad0679b66b542ceacd97f0893231eac9c21287ecd5b3b10512dd70.pdf#page=83

119 - Gupta sculpture / w{iﬁw key_verified

Which temple has the Gupta relief of the reclining Vishnu Anantashayi?
T R FAW] ST &1 Teebret= Refits o wifer & Taifera 82

A. Vishnu Temple, Airan / ﬁ'&{[m, W7

B. Udayagiri, Vidisha / 3gafi, fafezm

C. Dashavatara Temple, Deogarh / GRIGAR HiaR, aT:ITI'(E

D. Sanchi Cave 17 / Tt T[WT 17

Correct answer / '\‘Iﬁ 3TR: C - Dashavatara Temple, Deogarh / GRITddIR 'Fiﬁ?, aﬂTIE

Why: The reclining Vishnu panel belongs to the Dashavatara temple at Deogarh. The official key maps question
5362283210 to option ID 53622812503.

HRUT: YO} fIW] FT T8 BaAdh ST & GRGAR Hier J Taiferd g1 i Foft U 5362283210 P fadwed ID
53622812503 ¥ SIS &

Reference / Tg: https://ncert.nic.in/textbook/pdf/kefa106.pdf

2020 - 5 November - Shift 1 - June cycle - Q 5362283210
Paper: https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf

Official final key: https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70
120 - Modern sculpture / Y& Tfddal - key_verified

Which sculptor in this list drew on ancient Mexican sculptural forms?
=0 for gfdeR &1 war § urdi= AfRyet gfdeul &1 gHTg firerdr g2

A. Auguste Rodin / B{\Iﬁ’ﬁﬁﬁ

B. Jean Arp /T 3

C. Alberto Giacometti / 3feid! foTaTe T

D. Henry Moore / %ﬂﬁlﬁ

Correct answer / '\‘lﬁ JdX: D - Henry Moore / %T\FT I

Why: Henry Moore studied pre-Columbian sculpture; the reclining Chacmool figure is a useful association. The
final key selects option ID 53622812516.

FHRUL 3R TR A Saay-gd el o1 e o, At g5 aThad i STHT IR Taiy g1 3ifom groit
fd@ed ID 53622812516 T B

Reference /‘v'i—t("l-f: https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf

2020 - 5 November - Shift 1 - June cycle - Q 5362283213
Paper: https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf

Official final key: https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70

Visual Art Study Lab | Original practice + selected PYQs

61


https://ncert.nic.in/textbook/pdf/kefa106.pdf
https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf
https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70
https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf
https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf
https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70

121 - Mughal painting / G7Td R - key_verified

The Mughal illustrated Tutinama was produced during whose reign?
T i e {5y e & 1t & daR gaim?

A. Babur / §IsR

B. Humayun /§TITC:[

C. Akbar / ShaR

D. Jahangir / Gléwlli N

Correct answer / '\‘Iﬁ 31X: C - Akbar / {HhdR

Why: Tutinama belongs to the early illustrated manuscript projects under Akbar. The official final key selects
option ID 53622812523.

PHRUT: AT 3haR & RANE Fafa uigfot Sumal §f srar g1 snfireies sifaw ol fdded ID 53622812523
A

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa103.pdf

2020 - 5 November - Shift 1 - June cycle - Q 5362283215
Paper: https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf
Official final key: https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70

122 - Colour / ¥ - key_verified

Which listed trio forms a triadic colour scheme?

fean mar HH-a1 9 B T1-WaeH s 82

A. Yellow, yellow-orange, red / e, der-Aratt, dre

B. Yellow-orange, red-purple, blue-green / Urer-Arh, -, Hrer-gw

C. Blue, yellow-red, green / =i, Yiell-ared, &1

D. Blue-orange, blue, blue-green / =AY, e, Aar-gx

S[;:';ed answer / 9gI 3TX: B - Yellow-orange, red-purple, blue-green / Hrar-aref, ara-dt,
-exI

Why: A triad spaces three hues evenly around the colour wheel. Yellow-orange, red-purple and blue-green form
this relationship. NTA selects option 2.

PRU: A H TP W I 90 G AR R Bd & | Tal-aRf, ard-aT1 3R -8 T91 6¢ 991d &1 NTA
faeped 2 g B

Reference / TgH: https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf

2023 - 14 December - Shift 1 - Q 87827038951
Paper: https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf

Official final key: https://ugcnet.nta.ac.in/images/final-answer-key.pdf#page=79
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https://ncert.nic.in/textbook/pdf/lefa103.pdf
https://nta.ac.in/Download/ExamPaper/Paper_20201202094331.pdf
https://cdnbbsr.s3waas.gov.in/s301eee509ee2f68dc6014898c309e86bf/uploads/2022/04/20220413100.pdf#page=70
https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf
https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf
https://ugcnet.nta.ac.in/images/final-answer-key.pdf#page=79

123 - Printmaking / ®TUTh - key_verified

Which circular pad is used to burnish Japanese relief prints?
ST Reite BT # TSR 314 A4 & T SI9-91 7 U STH 317dT 82
A. Gouge / LI

B. Burnisher / §RR

C. Baren (printed as Barren) /aﬁ_'l

D. Roller / TR

Correct answer / '\‘Iﬁ JTX: C - Baren (printed as Barren) / IRA

Why: The baren presses the back of the paper against the inked woodblock. It is different from a gouge used for
cutting and a roller used for inking. NTA selects option 3.

PHRU: TR BN & TS T WGl ) HIFWS W 19 T 3 | TSl bled 3R AR WTe! e o1 3SR g1 NTA
fa®ey 3 AT

Reference / Tg: https://www.britishmuseum.org/collection/object/A_OA-7399

2023 - 14 December - Shift 1 - Q 87827038953
Paper: https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf

Official final key: https://ugcnet.nta.ac.in/images/final-answer-key.pdf#page=79
124 - Rajasthani schools / JTSTRITH Qe - editorial

Who painted the dated Chawand Ragamala set of 1605?
1605 1 faifrd aTde IR Y@ fa- a3 @b
A. Nisardin / R

B. Manaku / H1%
C. Bichitr / fofr=t

D. Mansur / 53R

Correct answer / gl 3R A - Nisardin / FRIR

Why: The Chawand set has a colophon naming Nisardin.
PHRUT: A4S Y¥d Bt YT § RS &1 7 e g1

Reference /Fi?{'l-f: https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=6
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https://www.britishmuseum.org/collection/object/A_OA-7399
https://nta.ac.in/Download/ExamPaper/Paper_20240222104755.pdf
https://ugcnet.nta.ac.in/images/final-answer-key.pdf#page=79
https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=6

125 - Rajasthani schools /TI\—JIRI'FﬁSE T - editorial

Which Mewar artist is associated with the Bal Kanda illustrations of 1649?

1649 & STAPIUS R J DHIH-T1 NATS FATHR ST 82
A. Nihal Chand / FgTereig

B. Nainsukh / 394
C. Farrukh Beg / 5 T

D. Manohar /IF'ﬁET

Correct answer / '\‘Iﬁ 31X: D - Manohar / 'FFﬁ?T
Why: NCERT identifies Manohar with this Bal Kanda series.
HROT: NCERT 39 STAHIUS 4 ! HAER J SISal 3

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=7

126 - Rajasthani schools / JTSTRITHT RferT - editorial

Who illustrated the Bihari Satsai in Mewar in 1719?
1719 ® Ha1s # S8R Taus &1 femie feram fhar

A. Abul Hasan / 3dd g9

B. Sahib Ram / Tfg s XA

C. Jagannath / STTATY

D. Basawan / &[dq

Correct answer / g SR: C - Jagannath / SITTATY

Why: Jagannath is named for this Mewar manuscript project.
PR 37 Nars! urgfafty afarsn & forg Sy o1 = fear mar g1

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=7
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https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=7
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127 - Art historiography / & SIAgIRICREH - editorial

Who introduced the art-historical term Rajput Paintings in 1916?
1916 T FHall-gfdg Hael eg orgd Ufew foam uda foram

A. Percy Brown /Q@fﬁﬂ?ﬂ

B. Ananda Coomaraswamy / 3{TH& $HRwaM!

C.E. B. Havell / . . 83@
D. B. N. Goswamy / T, T, TarHt

Correct answer / '\‘Iﬁ 3TR: B - Ananda Coomaraswamy / 3¢ @'FI'RWTIﬂ
Why: Coomaraswamy used this historical classification; regional school names are now more precise.
HRUI: TR 7 T8 UfAgRics arifemrur sroAmar; it &t [ferdt & 7 Siftie 9l g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=1

128 - Composition / IS - editorial

Which spatial device is highlighted in Sahibdin’s Yuddha Kanda battle illustrations?
TIfescF & geo1us & gg-FEl H frg wifie gfad o1 faviy I 82

A. Oblique aerial perspective / fore fagmm uikue

B. A single frontal photograph / U&% e 3§ foran wn wiet

C. A completely empty ground / @ e Rad R

D. Only abstract lettering / Had Gm:cf &R

Correct answer / gl 3R: A - Oblique aerial perspective / faveT fagma uikven

Why: The elevated oblique viewpoint allows multiple actions to be narrated across a large battlefield.

PR S faRe = Bidg I foxga gguft &1 eme e e o Tt 71

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa102.pdf#page=7
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129 - Mughal painting / G7Td feBI@ el - editorial

What support was used for the large Hamzanama pictures described by NCERT?
NCERT ¥ aftfd 98 =T 3 &1 SR & uT?

A. Carved marble / dRTRIT TTHRHAR

B. Copper engraving plates / are Pt ISP e

C. Glass mosaic / H1d &1 AloIdH

D. Cloth backed with paper / Ul BT T HUST

Correct answer / Jga! 36%: D - Cloth backed with paper / & ST T HUST
Why: The large cloth pictures had paper backing carrying the narrative text.
PRUL I8 HUS & [ & I HYT-T1S aTel BRI @ T

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=6

130 - Mughal painting / GTd feBI@ el - editorial

Which painting technique does NCERT identify for the Hamzanama project?
BT TR & ol NCERT fordt fersyor daiies o1 Ieaid &l o7

A. Drypoint on zinc /GR%W@ETITEE

B. Wet-plate photography / J¢-WIC BICHITD!

C. Gouache with opaque water-based colours / SR Srarenfed T &t TaT ddb-1h

D. Oil impasto on steel /E{@crmuﬁasmﬂé‘r

Correct answer / gl 3TR: C - Gouache with opaque water-based colours / SRS sarenfya
CIRGINGEEI G

Why: Gouache gives opaque colour; the listed printing and photographic processes are different.
HRUT G H SURERN W1 e ; AT T Surs 3R Biermm! fade e ufshan |

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=6

Visual Art Study Lab | Original practice + selected PYQs 66


https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=6
https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=6

131 - Mughal painting / G7Td feBI@ e - editorial

Which two Persian masters supervised the Hamzanama project?
TR URAISHT &1 XM o &1 Rt S¥aral = fpar

A. Sahibdin and Nihal Chand / STfge&I 3R FHgTeria

B. Mir Sayyid Ali and Abd us Samad / HR 3@ 3fcft 3R fegse

C. Manaku and Nainsukh / H1% @TW

D. Nandalal Bose and Jamini Roy / Feare 9 3R SR AT

Correct answer / gl JTR: B - Mir Sayyid Ali and Abd us Samad / HIR T3¢ 3eft 3R Sregwivg

Why: NCERT names Mir Sayyid Ali and Abd us Samad as its supervising masters.
HRUT: NCERT HR TIE; 31t 3R SHegeae &l 3 Wb ITe aadTa g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=6

132 - Mughal painting / HITd A& - editorial

Which master artist supervised the illustrated Razmnama completed in 1589, according to
NCERT?

NCERT & 38R 1589 H Ui Wi IGHATHI HT W&l fhy IdTG = fovar?
A. Daswant / ¢gdd
B. Nisardin / FR&H

C. Manaku / H1%
D. Amrita Sher-Gil / 3{¥dl IRATE

Correct answer / ﬂ'&pf 3R A - Daswant / 9dd

Why: This question concerns the illustration supervisor, rather than the epic translated.

PR Tg Y forstieh- & qdders o1 8, 3rifed AgTeied &1 i

Reference / TeH: https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=7
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133 - Mughal painting / G7Td feBI@ e - editorial

In Jahangir-period painting, what does a muraqqa refer to?
SRR e # TR fead gefid 82

A. A stone temple tower / U&R &1 TR RraR

B. A bronze casting furnace / BT GaTs &1 Hg!

C. A woodcut cutting tool / dsdhc HTe BT 3NTR

D. An album mounting individual works / W—WW@WWW

Correct answer / &l 3TR: D - An album mounting individual works / 3¢IIT- 3T ?ﬁl’fﬁ DI "ol

CISIRYSCR
Why: Individual pictures were mounted in albums with richly decorated margins.
PHRUT: ST =l Bl Sfeipd SIRMAN & 1Y TAGH | TRI-IT Sl AT

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=9

134 - Deccani painting / Gadb-il [l - editorial

What date is given for the illustrated Bijapur encyclopaedia Nujum al-Ulum?
fer STy A= JoH- 31d-3qH Bt HH- fafy 1 72

A.1719 /1719

B. 1922 / 1922

C. 1570/ 1570

D. 1652 / 1652

Correct answer / gl 3TR: C - 1570 / 1570
Why: NCERT dates this illustrated encyclopaedia to 1570.

PHRUT: NCERT 39 <= fa4bI &I 1570 BT ST g

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=3

Visual Art Study Lab | Original practice + selected PYQs

68


https://ncert.nic.in/textbook/pdf/lefa103.pdf#page=9
https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=3

135 - Deccani painting / G-l [l - editorial

Which Bijapur ruler wrote the music-related Nauras-nama?
Tria-Heet TRY-AH & AGD BH-Y ISR D A?

A. Muhammad Shah Rangila /W@W

B. Ibrahim Adil Shah I / SsIfgH Sfifeerang feda

C. Akbar / Sha}

D. Sansar Chand / I9RdG

Correct answer / '\‘Iﬁ 31X: B - Ibrahim Adil Shah II / EET%FT Gﬂﬁﬂ"«"ﬂ? ﬁ?ﬂ'ﬂ

Why: Ibrahim II was both a patron and a practitioner of music.

PRU: SeIeH fgdia Tid & TRee B & 1Y g Iiftay +f 31

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=3

136 - Deccani painting / G+l [ - editorial

Which bird accompanies the Yogini in the Bijapur painting discussed by NCERT?
NCERT ¥ afofd sioTgR &t aifit fomr & @i=-am geft 9y 72

A. Myna /BT

B. Peacock / AR

C. Eagle / T®S

D. Swan / 89

Correct answer / '\‘Iﬁ 3TR: A - Myna / [T

Why: The Yogini appears engaged with a myna, as if conversing with it.
HROT: T A1V 0 UPR et foadt 8 It ST Sradiid R @t 8|

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=4
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137 - Deccani painting / Ga=l Al - editorial

Farrukh Beg'’s picture of Sultan Adil Shah II playing a tambura is linked with which centre?

AR ST e A AE e &1 wo o o1 fot forg g A T 87
A. Kishangarh / fb=Tg

B. Basohli / SHIgal

C. Jaipur / SIIYR

D. Bijapur / SSTgR

Correct answer / g1 SWR: D - Bijapur / @\_rng?

Why: The caption locates this work in Bijapur, a Deccani court centre.

HRUT: ot BT fAaRor S Gaat AR g SIomgR J ShedT g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=1

138 - Deccani painting / G+l [l - editorial

The Throne of Prosperity diagram belongs to which illustrated work?
g & RGN &1 3R g Tt Y &1 | /2

A. Shangri Ramayana / RTRY E01

B. Gita Govinda / Tiiad<

C. Nujum al-Ulum / J5[H-31d1-3cfH

D. Bihari Satsai / TSR} s

Correct answer / g SR: C - Nujum al-Ulum / J[H-3{1-3qH

Why: This diagram appears in the Bijapur encyclopaedia Nujum al-Ulum.
HRUL: T 3R SOTGR & Iy ToH-3d-3qq & B

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa104.pdf#page=3
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139 - Pahari painting / T8TS! & - editorial

Which painters were the two sons of Pandit Seu?

Ufed I & & FATHR G DI A?

A. Gaganendranath and Abanindranath / TASATY 3R 3fa-i=er
B. Manaku and Nainsukh / H1% S-ﬁ'x’-sﬂ%

C. Basawan and Daswant / §ITd- GﬁT aqdd

D. Mir Sayyid Ali and Abd us Samad / HR &g 3fcft 3R 3fegeqg

Correct answer / & STX: B - Manaku and Nainsukh / H1P 3R ﬁﬂﬂ@

Why: The Seu family is central to the development of later Pahari painting.

FHRU 91 Bt UgTe! fewmal & [JHr # 93 IRaR &t Hgayul YA g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa105.pdf#page=15

140 - Pahari painting / TgTS! & - editorial

Nainsukh became court painter to which ruler of Jasrota?
FTE SRRl & g I & RaR REABR §?

A. Raja Balwant Singh JRSIENERIE

B. Raja Sansar Chand / ISl Y8R G

C. Raja Kirpal Pal / XTSIT pUTeiUlel
D. Rana Jagat Singh I / 10T SATARIE TUH

Correct answer / '\‘Iﬁ 37R: A - Raja Balwant Singh / XTSIl a?lﬂ?lﬁl?

Why: Nainsukh'’s close observation of Balwant Singh'’s daily life is important in his portraits.

FHRUL: TAGARIE & D ol BT J&H HqaIH 99 & fadresl § gyl g1

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa105.pdf#page=6
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141 - Art historiography / T SIAGRICREH - editorial

B. N. Goswamy'’s study of Pahari painting emphasises which basis for tracing style?

UgTS! el &1 Qi THeH H . T, MaTH fhg SMUR IR 97 &d 87

A. Only modern state borders / &Had &HWWW

B. Only frame sizes / I B PT HHR

C. Only auction prices / Had AT B BT

D. Artist families and their lineages / FHATHR URAR 3R I7D! JIURTRT

Correct answer / 8! 3<R: D - Artist families and their lineages / PCTHR TRaR 3R ITH
CRIEL ]

Why: Artist families carried styles across changing political boundaries.

HRU: FATHR URAR dedd Ae-idd JH1sil & IR Ao ol M & §rd A

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa105.pdf#page=2

142 - Pahari painting / TgTS! el - editorial

Which material creates emerald-like highlights in some Basohli jewellery details?
SRech ol & oo Smymon U SRt 9 g arelt I St 82

A. Copper wire coils / dfe & AR Wﬁﬂ?ﬁ'

B. Oil-soaked paper / aa 7 ol HETe

C. Small beetle-wing fragments / @%ﬂ@%@%gﬁ

D. Crushed charcoal alone / &hdd o Brge

Correct answer / g1 3R: C - Small beetle-wing fragments / YT & UEi & B gﬁ
Why: Shiny green wing fragments imitate emeralds in these details.
PRUL THD I B UE-TS 37 [AaR0N § U &1 UHG <d 5|

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa105.pdf#page=3
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143 - Pahari painting / TgTS! & - editorial

Tira Sujanpur, an important painting centre under Sansar Chand, lies beside which river?
YYREE & THY BT AgaqUl el g R GoIHQR fbg et & fbaR &2

A. Narmada / -THaT

B. Beas / &Y

C. Yamuna / 94T
D. Godavari / TiGTeR]

Correct answer / '\‘Iﬁ 31IX: B - Beas / AT

Why: NCERT places Tira Sujanpur and related Kangra centres on the Beas.
HROT: NCERT ERT GolFQR 3R YafiId HRTST Hal & &/ & fh-R gardr g1

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa105.pdf#page=8

144 - Bengal School / SIS Qe - editorial

Which Calcutta art-school principal supported Abanindranath’s reform of art education?
FHAI-R1e T a1 & GURI DI Hadwdl ddl [qarad & g Urard 5 gad= fear

A.E. B. Havell / 3. . gd@

B. Lord Curzon / @18 @gir

C. Thomas Daniell / Y SFHIA

D. William Hodges / faferas giorg

Correct answer / '\‘Iﬁ 3TX: A - E. B. Havell / § . %a?[

Why: Havell and Abanindranath sought greater attention to Indian artistic traditions.
HRU 5 R STSATY HRAT HATHD TRURTST TR e &1 <1 a1 U

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa106.pdf#page=2
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145 - Bengal School / SIS R - editorial

In which year did the Bauhaus exhibition discussed by NCERT travel to Calcutta?
NCERT ¥ afofd ST3813Y UeRH! [y a¥ Hadmdr ugar?

A. 1857 / 1857

B. 1947 / 1947

C. 1966 / 1966

D. 1922 / 1922

Correct answer / '\‘Iﬁ 3TX: D - 1922 / 1922

Why: The 1922 exhibition brought works associated with Klee and Kandinsky to Indian viewers.

HRUL: 1922 Bt UG 7 YR Sd! B Il 3R Fifed! ¥ Ja! Hfaal fewrs |

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf#page=>5

146 - Bengal School / SIS R - editorial

Who painted the wash-technique work Rasa-Lila reproduced in NCERT?
NCERT ¥ UehTfRId a1 debiics Pt I-ahall i [t g7

A.S. H. Raza / Tq. U< X9l

B. Raja Ravi Varma / S }fa qaf

C. Kshitindranath Majumdar / f&{dI=T AS[HGR

D. M. F. Husain / TH. Uth. Eﬁ:{

Correct answer / J&! STR: C - Kshitindranath Majumdar / fardis=my HY[HGIY

Why: Majumdar continued the wash tradition associated with Abanindranath’s teaching.
HROT: ASHGR 7 AT 1 FRI&701 TRURT St ary Aelt I 31 g

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa106.pdf#page=8
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147 - Bengal School / SIS Qe - editorial

Which artist made Radhika in wash and tempera on paper, as discussed by NCERT?
NCERT & afofq SrTet tR aTer ofR ST &1 1fAehT Hfd fore srs?

A. Benode Behari Mukherjee /me

B. Abdul Rehman Chughtai / 3fegcl XgHIH g*ldl$r

C. Nandalal Bose / qﬂ?ﬂﬁﬁﬁﬂ
D. Jamini Roy /\_SIT&F-F[TTG

Correct answer / '\‘Iﬁ JTiR: B - Abdul Rehman Chughtai / 3leg¢l YgHIH ng?né

Why: Chughtai combined wash with a flowing calligraphic line.

PHRUT: JATS A QIR & 1Y YagYul FerRa-TeTd 34T BT JarT faar|

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa106.pdf#page=9

148 - Art historiography / T SIAGRICREH - editorial

Which writer is associated with the article The Futurism of Young Asia in NCERT's discussion?
NCERT & g § ¢ RIaRsH 3Tt I UlRr o ford araes & 8187

A. Benoy Sarkar / fog RHR

B. Bharata / HRd

C. Abhinavagupta / &f\lﬂaﬂﬂ

D. John Ruskin / i1 X

Correct answer / '\‘Iﬁ 3TR: A - Benoy Sarkar / g ReER

Why: NCERT discusses Sarkar’s support for European modernism in this context.

HRU 39 TgH & NCERT U snyfcarare & Ufd RBR & T0U ST =i i ¢

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa106.pdf#page=5
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149 - Modern Indian art / 3TYf&% YR &l - editorial

Who created the Medieval Saints mural at Hindi Bhavana, Shantiniketan?
TifaFdad & fgw<l Yo | didiad dey Wi forem s=mam

A. Ramkinkar Baij /WW@G[

B. Amrita Sher-Gil / 3{FdT RRATA

C. Raja Ravi Varma / ST 3fF auf

D. Benode Behari Mukherjee / foiig fogRY gait
Correct answer / '\‘Iﬁ 37R: D - Benode Behari Mukherjee / ﬁ=ﬁ?{ ﬁ?‘l’\ﬁ H@Trﬁ

Why: The mural explores medieval saints and their humanistic teachings.
HRO: T8 AT A= ddt ok 3! Aarg Riensii &) vRgd FRar g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=3

150 - Modern sculpture / 3T Gfcfaal - editorial

Which construction describes Santhal Family at Kala Bhavana?

Hel Had BT HUTA BiEet BT FHfu-Ta oH-3 g7

A. Blown glass without support / feT GHWWWW%I

B. A copperplate print / dT¥UC P BT

C. Cement and pebbles over a metal armature / m%ﬁ%w}ﬂﬁ? GﬁTm

D. A single marble block / SRR &1 Th W8

Correct answer / '\‘Iﬁ 3TR: C - Cement and pebbles over a metal armature / YTq ¥ e R diHe
IR TS

Why: This is an outdoor sculpture using cement, aggregate and a metal supporting structure.
HRUT: T8 98X Tfdl Wi e, vhs AR Tg-H YT Ia-1 9 &1 g

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=25
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151 - Modern sculpture / SHWH\W - editorial

Which sculptor is associated with The Triumph of Labour?
& TR 3T TaR il fobd PR ¥ Haifdd &7

A. Nisardin /ﬁw

B. D. P. Roy Choudhury / 1 . I A

C. Nainsukh / S9q@

D. Abul Hasan / 3{qdl g8

Correct answer / Tg! SU: B - D. P. Roy Choudhury / 31 h. g e

Why: NCERT contrasts Roy Choudhury’s academic realism with Ramkinkar’s approach.

HROT: NCERT I AR & SHPTGHD JUTIATG BT GaT IR & ERHI0 F Bl 5|

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=3

152 - Modern Indian art / 3TYf&% YR &l - editorial

Who made A Cubist City, dated 1925 in the NCERT caption?
NCERT & foE-faaror & 1925 &t 31 agfave Rict & forga! 77

A. Gaganendranath Tagore / TAZATY TR

B. Jamini Roy / ST

C. K. K. Hebbar / &. 3. &R

D. Nandalal Bose / &ard a1

Correct answer / Tl SU: A - Gaganendranath Tagore / TRASATY 3R

Why: Gaganendranath developed an individual response to Cubist space and geometry.

PHRUT: TS 3 TaTe RIF 3R SATHfd &1 30T Ay wu faefa e

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=1

Visual Art Study Lab | Original practice + selected PYQs

77


https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=3
https://ncert.nic.in/textbook/pdf/lefa107.pdf#page=1

153 - Modern Indian art / 3TYf&% YR &l - editorial

What writing-related activity helped Rabindranath Tagore develop his visual imagery?
T Y ! ford TTAfafdy 3 XA IR Bt 2= SHod 1 1 [apid fopan?

A. Copying only railway timetables / &I XA Y-l Pt THd

B. Making printing plates mechanically / WW@W@?W

C. Tracing only architectural plans / B Y- FARAT

D. Doodling around crossed-out words / FT¢ T Xsal & UM GF@"WW

Correct answer / '\‘Iﬁ 3TR: D - Doodling around crossed-out words / Car RILY m & ST

TPl ST

Why: Forms emerging from manuscript corrections developed into faces and landscapes.
PHRUT: UG o G T SH MpTar M T g3 3R exafesll & fasfid g3
Reference / F&¥: https://ncert.nic.in/textbook/pdf/lefal07.pdf#page=2

154 - Folk & tribal art / @id 3R SIS &l - editorial

In Mithila painting, what is the kohbar ghar particularly associated with?
frfyer femeren # HigeR W faRiva: fred g1 87

A. A Mughal mint / HITcel <hdTel

B. A bronze foundry / &I TSI

C. Marriage-related imagery in an inner room / HIa<l & o faarg-dael femia

D. A royal elephant stable / Rl grii=ITen

Correct answer / g 3R: C - Marriage-related imagery in an inner room / it wer |
faarg-wdt femie

Why: NCERT describes symbolic lotus and deity imagery in the kohbar room.

PHRU: NCERT DIgeR H& H HHA MR at-¢adr3i & UdibTeD = BT aui- sl g

Reference /Fi—c{“-f: https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=4
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155 - Folk & tribal art / @ 3R ST H - editorial

Which goddess dominates the Warli ceremonial Chowk described by NCERT?
NCERT ¥ afdfd aRelt & SHFH®E i & fbg It &t merdT 82

A.Isis / &I'Igﬁm

B. Palaghat / UTcTdlc

C. Athena / T3

D. Venus / A=

Correct answer / '\‘Iﬁ 37R: B - Palaghat / UTeTdIC

Why: Palaghat is associated with fertility in the ceremonial Warli painting.
HRU: SIFIAG IR oy § urerdTe &1 dae Idvar 9 g

Reference / Tg: https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=4

156 - Folk & tribal art / @ 3R ST H - editorial

Which binder helps prepare the cloth for Odisha Patachitra in NCERT's account?
NCERT & 3fJ9R 3NN Uefs &1 $UsST dUR B | {6y st/ &1 JaiT g1 82

A. Glue from tamarind seeds / 3Tl & sioll & TG

B. Petroleum wax alone /Waﬁ%mnﬁ

C. Cement mortar / HIHE &7 TTRT

D. Photographic developer / BICHITh® SaauR

Correct answer / '\‘Iﬁ 3xIN: A - Glue from tamarind seeds / E'H?ﬁ & diell &t Tﬁ'q'

Why: Tamarind-seed glue binds the white mineral preparation on the cloth.
PHRU: SHA-SIS Bl TG HUS TR e TS YR BT Sl 8

Reference / Tgy: https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=12
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157 - Folk & tribal art / @ 3R ST H - editorial

What is the function of an Ansara patti in the Puri painting tradition?

I - RRT o 3R TS 1 BT 1 82

A. To mark Mughal military ranks /W@Wqﬁm

B. To print banknotes / CERICEINEI

C. To cast temple bells / TifeR @ "fear gramn

D. To substitute for temple icons during their temporary absence /Eﬁ"fﬁﬁ ST &E@rﬁrﬁwwm

Correct answer / g STX: D - To substitute for temple icons during their temporary absence /

gferal Bt AT} SrufRufa & 37wt I A=
Why: NCERT links these substitute pictures to the period when icons are removed after Snanayatra.

HIRUT: NCERT 3 Ul o &1 | & a1e gfefat gere SH &t 3afe @ shear g

Reference /Fi?{ﬂ-f: https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=10

158 - Folk & tribal art / @id 3R SITSIII1Y &l - editorial

How does a Bengal patua traditionally present a painted scroll to an audience?
ST BT I3 URURS TU J =i & - Fafd Ue H3 URgd FHal 87

A. By projecting only X-ray films / Had TrI-X e gaiftd o

B. By reading only chemical formulas / WWWW

C. By displaying images while singing their narratives / %aﬁ@ﬁgqaﬂﬁamrﬁw

D. By showing only silent bronze casts / Had M H1G UfaATy fearas

Correct answer / g 3R: C - By displaying images while singing their narratives / IEERCLGI] Y
STBT HYTE MBI

Why: The scroll functions as a visual prop in a sung storytelling performance.

PHROT: Ue B HUT YA P U 7 €39 g0 9971 8 |

Reference /Fi—c{“-f: https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=10

Visual Art Study Lab | Original practice + selected PYQs

80


https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=10
https://ncert.nic.in/textbook/pdf/lefa108.pdf#page=10

